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                   In Focus 
  FLUSHING CAMERA CLUB NEWS 
       In our 48th year counting. 
       Member: Photographic Federation of Long Island (PFLI)        
 
        “Together in friendship may we learn the art of photography” 

Visitors always welcome. 

From the Editor’s Desk:  As we near the Thanksgiving 

holiday and are reminded of our many blessings take time to 

consider those less fortunate.  Perhaps a lonely neighbor or a 

homeless person we photographed.  Is there something we 

could do to make that person a little better off.  Taking an 

elderly person to a doctor’s appointment or shopping or 

buying that homeless person lunch will not only brighten their 

day but we will feel more whole for doing it.                            

Happy Thanksgiving Everyone,     “photoJoe” Crupi                                                               

                        

6th— Competition #3 Judge Mike DiRenzo                                                   

20th—Program by Tom Demic “Find your                                                                  

vision & express it in post processing” 

4th—Competition  #4   judge: Alan Agbern (Syosset CC)         

18th –Christmas /Holiday Party with presentations. 



PFLI Leonard Victor Awards. 
President Andy Silver presents coveted Leonard Victor 

Awards to FCC members , Bernard Huang (top left) 3rd 

Pl Scenic, Tony Siciliano (top right)2nd Pl Plants and 

Tony Siciliano 3rd PL Scenic, Joe Crupi (bottom left)2nd 

Pl Creative, Dennis Golin (bottom right) 2nd Pl Open. 

Well it seems to be a constantly occurring event that when we have 
a great presenter scheduled a large storm materializes.  And so it 
was again on October 16th when we had to cancel the meeting due 
to impending high wind and heavy rain.  Therefore Mr. Chris Moore’s 
presentation on focus stacking will be rescheduled for some future 
date.  Watch for it.                                                                                           
Many photographers spend hundreds of dollars to attend various 
educational photography classes.  As an FCC member you can attend 
these informative sessions on program nights for free.  It is a good 
way to learn and improve your image making.  Your club pays these 
presenters for the benefit of our membership and it would behoove 
all members, regardless of skill level to attend.  Each program is 
special in its own way.  Take advantage and you will be glad you did.   

“photoJoe” 



On October 10th, 1956, we “flew” to The New World in a four propeller plane that took 20 hours to fly 

over the Atlantic. I remember the special china and silverware with full meals. I can’t forget the salt and 

pepper shakers on the flight. My father not knowing how to read English, put salt in his coffee by mistake! 

What a face my father had after sipping the cup of coffee. LOL  

The next morning, with the sun bright and shiny, I woke up to a magical world, America, New York!  We 

landed at Idlewild Airport, aka Kennedy Airport, safe and sound. I remember seeing my father’s godfather 

and my American cousins waiting to pick us up. We were greeted with strong hugs and ear piercing kisses 

that lasted forever. When we finally walked out of the airport and through giant glass doors, I was in 

shock to see the most beautiful and enormous cars that “Americans” drove in - shinning with color, metal 

and with large wings like a plane! What an incredible impression America made for me. It was an 

extraordinary, unforgettable journey, and what a story. 

In my dedication photograph, “The Man in the Mirror”, the image in the mirror was my father’s passport 

photo from 1956 and the other was the last photo I ever took of him. 

The Image, “The Man in the Mirror”, was awarded Image of the month by the FCC. The same year it was 

given the Leonard Victor Award by PFLI. 2015 

On June 7th, 2016 was featured at the Arts Council of Long Island’s Photography Show. 

On May 5th, 2018 was awarded first prize at the Educational and Cultural Trust Fund of the Electrical 

Industry. 

October is Italian Heritage month. It is also the month of my own special 

story which I dedicate to my father, Giuseppe Coppeta.  Let’s turn the clock 

way back to Wednesday October 10th, 1956. My courageous, fearless, and 

adventurous father arrives at Rome airport with his family in tow. The four 

us, father, mother, sister and myself, left everything behind, all our family 

and friends back home in Naples. It was to be an epic voyage to the New 

World, America. But it wasn’t that easy. We were originally scheduled to 

take the vessel “Andrea Doria” with passports ready for our sail to America. 

Unfortunately the ship, Andrea Doria was hit and sunk by a French ship the 

previous summer!  It was a very sad time with 40 lives lost who were trying 

to make a new life coming to America. After hearing the horrific news, my 

father already with passports for us four had to figure out a plan-B. 

In response to editor’s request for articles Tony Coppeta submitted the following personal story... 

    The fastest way to make money from photography is to sell your camera.  



B Group 

Joe Macaluso 4  5.5 

Frederick Mark 4  3.5 

Sheila Golden  4  3 

Norman Eng 2  2 

Bernie Gellman 4 10 

Tony Siciliano 4 9.5 

Sharon Jackson 4 9 

Roy Woelfel 4 9 

Bill McLernon 4 8.5 

Louise DeStefano 4 8 

Edward Xu 4 7 

Uris McKay 3 5.5 

Georgina Eng 2 3.5 

Matsuyarma Tsunemasa 2 3.5 

Archie Reyes 2 2.5 

A Group 

 

Terry Chen  4 11.5 

Martin Freischer  4 10.5 

Andrew Silver  4 10.5 

Conrad Tinney  4 10 

Sheree Lin  4 10 

Barbara Shea  4 10 

Bernard Huang  4 9 

Tony Coppeta        4 8.5 

Dennis Golin  4 8 

Helen Repstad   4 8 

Henry Szczepanski  4 8 

Lucy Pearce  4 7 

Salon Group 

 

Tony Siciliano  2 7 

Edward Xu  2 4.5 

Dennis Golin  2 4 

Roy Woelfel  2 4 

Joe Macaluso  2 3.5 

Bill McLernon  2 3.5 

Martin Fleischer  2 3.5 

Helen Repstad  1 2.5 

Andrew Silver  1 2.5 

Tony Coppeta   1 2 

Bernie Gellman  1 1.5 

B & W  

 

 

Tony Siciliano  2 5 

Bernie Gellman  2 4.5 

Bill McLernon  2 4.5 

Joe Macaluso  2 4 

Dennis Golin      2 3.5 

Edward Xu  2 3 

Roy Woelfel  2 1.5 

Sharon Jackson  1 1 

Creative 

To the complaint, "there are no people in these photographs," I respond, "There are always 2 people, the photographer 

and the viewer."  ---  Ansel Adams  



B=,                        

Totten, 

Frederick Mark 

BW-                                        

1960 Classic Dodge Pickup                         

Tony,Sicilliano 

Creative=  

Hammered 

Bill,McLernon 

 Salon=                                           

Beauty,  Conrad,Tinney 

A=,                                    

Paint 9997 

Roy,woelfel 



GROUP A       

walking in  Vanticon Sheree Lin 24 

Candle and Shadow Martin Fleischer 24 

Young Ape Tony Coppeta 23 

Daisies 6287 72 Helen Repstad 23 

Orange Eyes Snowy Owl Dennis Golin 23 

Working Hands Conrad Tinney 23 

trogan 7482 stabilize Andrew Silver 21 

Feeding Terry Chen 21 

Portraite 1 Matsuyarma Tsunemasa 21 

On The Look Out_2 Lucy Pearce 21 

tern in fly with  fish Bernard Huang 21 

DRAGON FLY  copy Barbara Shea 20 

        

GROUP B       

Girl & Flair w Dad Bill McLernon 24 

at the show 102617 Bernie Gellman 23 

Barnard Red Barn Final(1) Tony Sicilliano 23 

The Three Horsemen Joe Macaluso 23 

Canada Georgina Eng 23 

Blueheron Edward Xu 21 

Diamond in Bloom Sharon Jackson 21 

Roselle Uris McKay 21 

Pink Zinnia  1 Louise Destefano 21 

Paint 9997 Roy woelfel 21 

Throgs Neck Sunset Henry SzcZepanski 21 

Coming Storm Frederick Mark 21 

Flushing Post Office I Sheila Golden 21 

2 people frightened by 
a  strange object 

norman eng 21 

Purples Archie Reyes 20 

        

    

    

    

    

    

    

    

    

    

GROUP B       

Girl & Flair w Dad Bill McLernon 24 

at the show 102617 Bernie Gellman 23 

Barnard Red Barn 
Final(1) 

Tony Sicilliano 23 

The Three Horsemen Joe Macaluso 23 

Canada Georgina Eng 23 

Blueheron Edward Xu 21 

Diamond in Bloom Sharon Jackson 21 

Roselle Uris McKay 21 

Pink Zinnia  1 Louise Destefano 21 

Paint 9997 Roy woelfel 21 

Throgs Neck Sunset Henry SzcZepanski 21 

Coming Storm Frederick Mark 21 

Flushing Post Office I Sheila Golden 21 

2 people frightened by norman eng 21 

Purples Archie Reyes 20 

 
CREATIVE       

the jump 061516 Bernie Gellman 24 

Maple Leaf Final Tony Sicilliano 23 

bw Facial Distortion Dennis Golin 21 

Stepping Out Joe Macaluso 21 

The Dancers Sharon Jackson 20 

BJM3 Hammered Bill McLernon 20 

Bridge 52 Roy woelfel 20 

orchids Edward Xu 18 



Question:   Why would you even focus stack in the first place? This 

is the first I've ever heard of this process. And why is an app like 

Helicon Focus advisable?                                                                                                                  

Focus stacking enables you to achieve greater depth of field when it 

would otherwise be impossible with a single photo. Focus stacking 

is especially helpful in macro and closeup photography, but can be 

helpful in other scenarios when you are focusing relatively close to a 

subject.   

Today's question is a follow-up to a recent question about assembling HDR images that include 

focus stacking. Focus stacking is somewhat similar in concept to exposure bracketing. The 

difference is that with focus stacking you are essentially bracketing the focus setting, rather than 

the exposure. You can then assemble the "bracketed" focus captures into a single image with 

extensive depth of field.                                                                                                                                                 

When you capture the original images for focus stacking, you adjust the focus for each exposure. 

For simplicity, let's assume you're focusing on a close subject and even stopping down to the 

minimum aperture size you achieve one foot of depth of field. Let's further assume you want to 

achieve five feet of depth of field.   xxx  You could start focusing at the very front of the subject. 

Then adjust the focus manually to shift the depth of field further away from you, overlapping with 

the depth of field from the first shot. Repeat this process until you have covered the full range of 

desired depth of field with your focus stacking captures. With this example you might initially 

assume that to cover five feet of depth of field you would need five photos that each of one foot 

of depth of field. In reality, you would need more shots, because you need to overlap the depth of 

field                                                                                                                                                                              

After capturing the focus stack images, you of course need to assemble them into a single image 

that includes the extended depth of field. It is possible to assemble the focus stacked image in 

Photoshop, by my experience has been mixed (but mostly not great) using Photoshop to 

assemble a focus stack. I have had excellent experience, however, with Helicon Focus, which you 

can find here:https://timgrey.me/helicon  

On October 30th Frank Rocco was invited to teach us portrait 

photography.  After scheduling him Tony Siciliano contacted Frank 

and met him in the parking lot to help in bringing his lighting and 

back drop equipment to set up for the evening.  Members brought 

their cameras  for the shoot and others used their cell phones while 

a few members acted as models. Language aside, Frank explained 

the various techniques he uses in capturing images of people in the 

studio.  

Continued ... 

https://timgrey.me/helicon


Photos by Edward Xu and other members 

The evening  was thoroughly enjoyed by the membership that stayed much later than 

usual and many asked that FCC have more of this type of hands on photography at 

future meetings.  It was evident a good grasp of techniques was gained by the 

members and looking at their LCD screens a number of 9’s will be coming out of the 

night’s endeavors.   Nice job Frank Rocco. 



Photographing Flowers 

Flowers are one of the most frequently photographed nature subjects. Like 

magnets, photographers are drawn to their colors, shapes, forms, and 

textures. The lure of their beauty drives us to find the perfect specimen. In 

making a great flower image, three factors are key to its success: the light, 

background, and specimen. No single factor alone makes the image work - all 

three must work together.  

Light: Because a flower is small, poor natural light can be modified or augmented to make the image successful. During mid 

day hours, the sun’s light is harsh and cool in tone. A gold reflector can be used to soften the hard shadows and add warmth.  

Silver and white serve the same purpose but don’t add the warmth. Bounce the light into the darker areas of the composition 

to soften the contrast.  A diffuser can be placed over the flower to soften the light from the sun. It mimics bright overcast 

conditions which compresses the tonal range. Flash can also be used as a fill light to lessen the contrast. Use it to add light 

into the shadow areas so detail will be recorded. Fill in the shadows without blowing out the highlights.     

Background: The background is equally as important as the flower itself. Even if the light is great 

and the flower is gorgeous, if the background is distracting, the image falls short. Find a subject 

where the background becomes a wash of color. Use shallow depth of field to throw the background 

out of focus. I sometimes use a mottled green sheet of cardboard and place it behind a flower to 

simulate out of focus vegetation. Selective focus can be used to draw attention to an isolated 

section of a flower. The best way to create this effect is to use a long lens with a wide open aperture 

and carefully focus on just the part you want sharp. It portrays a painterly effect.   

Specimen: Not every flower you encounter will be a natural work of art. Find one with excellent form, 

shape, and color. I often head to a local botanical gardens where prime specimens are grown. I 

wander around and listen for a flower to call my name. If I find one that is at least 90% gorgeous, I 

photograph it. To exhaust all possibilities and come home with a winner, I sometimes spray it with 

water from an atomizer to try and hide any defect under a droplet. If your neighbors have a nice 

garden, ask permission to make images and share your results with them.  

Pick a Color: Get Out of the Doldrums  

When photographing color, look for areas where the color stands out from a muted background. This allows the image to pop 

off the page. Look for areas of adjacent color on the color wheel. Do the colors compete or complement the subject? If they 

compete, the dominant subject may get lost in confusion. Look for color harmony where many shades of the same color come 

together to form patterns or shapes. Work on shooting flowers, sides of buildings, articles of clothing, patterns of light, and 

even sections of ordinary household items. The number of potential subjects abounds. Go find them and get out of the 

doldrums.                                                                                                                                                                                                                                          

To learn more about this subject, join me on one of my photo tours or safaris. Please visit www.russburdenphotography.com to 

get more information.  

Have you ever experienced a stretch of time where your creative juices just don’t flow? You try to inspire 

yourself by looking at your favorite images from the past, you pick up some books with extraordinary 

photos, you go on line and browse every photographic site you know, but nothing lights your fire. If this is 

the case, I offer you the same challenge I give students. Assign yourself a theme you rarely incorporate 

into your photography and make images with a lens you don't often use.    

One of my favorite themes is “Pick a Color.” On five little pieces of paper, write down five colors. Put 

the papers in a hat and pick one. Your task is to go out and shoot a bunch of images that 

incorporate that color. Think big and shoot with your wide angle lens. Think small and break out the 

macro lens. Think close and dust off the long telephoto. Regardless of where your mind takes you, 

stick to the challenge and use a lens that usually takes up space.                                                                                    

Color is a great challenge in that every color has a mood with which it’s associated. Emphasizing the 

mood should be high on your list of what you try to capture. Warm colors, especially red and orange, 

speak of heat, love, and passion. Conversely, the cool tone of blue suggests serenity, peacefulness, 

and somber feelings.    

FACEBOOK:https://www.facebook.com/pages/Russ-Burden- 

Photography/138323855629?ref_type=bookmark 

http://www.russburdenphotography.com
https://www.facebook.com/pages/Russ-Burden-Photography/138323855629?ref_type=bookmark

