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Meetings: 7:30 pm, 1st, 3rd, 5th
Wednesdays at Flushing
Hospital, conference room on
5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling
St..FREE but Parking ticket
must be validated by the
Camera Club. Call to confirm
meeting date.
Dues: $40.00 for individuals
$60.00 per family;$20.00 for

From the President’s desk: I can’t believe we are nearing the end of another
season in FCC. It seems like only yesterday we had our opening meeting with great
expectations. I hope at least some of these were fulfilled for our members. With
only about 9 opportunities (barring snow days) to bring good educational &
entertaining programs to our members, the program committee did schedule some
fine presentations and more are still to come.
There are 2 more competitions coming and then our “best of the best” competition.
The dinner committee is still working hard on obtaining a great presenter for our
awards dinner and we all look forward to that evening (see Pg 2).
A blessed Easter & Passover to all.
“photoJoe” Crupi.

4th - Competition#8 Judge: Marc Joslof
15th PFLI SPRING SPECTACULAR see page 2
18th–7:15 “RAW vs Jpeg., pros and cons” Andy Silver
7:30 two travel log presentations on “Cuba”.—
one by Conrad Tinney and the other by Suzanne Abruzzo

2ND - Competition#9 (windows & or doors) Judge: TBA
16TH –7:17 “My Trip to Israeil” Sheila Golden
7:30 “Macro” –Kathy Bacca
30TH— 7:15 “Creative Collage” Helen Repstad
-7:30 “What Judges Say”—Helen Repstad

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2017 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this website is strictly prohibited.
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2018 PFLI Spring Spectacular

—

On Sunday April 15, 2018, The Photographic Federation of Long Island (PFLI), Suffolk Community
College Photo Club, Canon, and B&H Photo will be hosting two unique photographic presentations.
Matt Hill & Chris Nicholson of Photographing National Parks at Night (NPAN) will open the event
with “Night Photography”. Following them will be world renowned Canon Explorer of Light, Jack
Reznicki with a presentation entitled “Creative Perception”. Jack has received many accolades,
awards, authored numerous books, as well as served as an advisor to many prestigious
organizations. His info and bio can be found at www.reznicki.com
The show, (8:30 am to 3:30 pm), will be presented at the Van Nostrand Theater, Sagtikos Arts &
Science Bldg., Suffolk Community College in Brentwood, NY. Pre-purchased ticket prices will be
$30 available at FCC meetings. (High School & College Students under the age of 23 will be
admitted free with proper ID). Day of the event ticket pricing is $35, (cash / check only). There will
also be numerous well known vendors offering discounted prices on merchandise. Many optional
raffles prizes participation will take place. The Theater is located on Crooked Hill Rd, Brentwood, NY
11717, (Route 495 – L.I.E.), exit 53. Continue on service road to Wicks Rd, turn right, then next right
into College Campus. Use parking lot #2 for theater entrance —
Photographic Federal of Long Island (PFLI Organizer of 2018 Photography
Spring Spectacular www.pflionline.com.

Save the Date
June 20.2018

FCC Annual Awards Dinner – Remember the date & Invite family
and friends to our 47th Annual Awards Dinner. We need a
minimum of 30 attendees.
Date: Wednesday, June 20, 2018 6:30pm – 10:30pm
Location: Marbella Restaurant, 220-33 Northern Blvd., Bayside
(close to Cross island Expressway).
Reservation: $40.00 per person - Joe Caruso will collect check and
entrée reservation.

Entrees: Chicken Parmigiana, Rigatoni A La Vodka, Chicken Francese, Broiled Atlantic Salmon, Baked Stuffed Fish
Fillet, Potato, Veggie, Cheese Display, Coffee, Tea, Soda, Cake. Cash Bar available
Speaker: Committee is working to identify a wonderful program presenter.
Raffles: To add to the fun of the evening
Dinner Committee members: Joe Caruso, Richard DeDalto, Dorothy Gist, Anne Hickey, and Michael Sender

Update on FCC Members

The Father of our new member, Bill McLernon, was recently
hospitalized and returned home. Bill informed me on March 27th that his Father passed last Friday. Let’s
keep Bill and the family in our thoughts as they reflect on his Father’s journey … and the memories. Bill’s
email is: bmclernon3@gmail.com
Anne Hickey, who joined FCC recently, shared that her sister had surgery and is doing great. Let’s keep
her in our thoughts in the healing process. Anne’s email is: winputig2@aol.com
Ken Whitehead’s wife has required additional surgery. He was able to join us at our last competition
and when he left that evening, he took his wife home from the hospital. Let’s continue our best wishes
for his wife’s healing …and for Ken as the caregiver. Ken’s email is: am5iiken@yahoo.com
Norman Eng’s Mom was hospitalized recently … she’s now in rehab and improving. It’s upward and
onward. Norman’s email is: noreng@aol.com
Sheila Golden fell in her home recently; her son was there and insured that she received medical
attention. Sheila’s doing well and attended last night’s Board meeting. Her email:
sheilagolden@juno.com
Bell Smith is home from the hospital, is upbeat and doing well. She enjoys phone calls: 718-746-3239
Michael Sender and I chat often as we discuss his involvements with the 15 Minute Programs and the
Dinner Committee. His phone: 718-459-0203.
Let’s continue to keep our members and the family in our thoughts in these days.
Cheers,
Dorothy Gist tsigdge@gmail.com
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PFLLI JUDGING SEMINAR

by Andy Silver

On Saturday, March 17th, I attended a seminar that focused upon becoming a skilled photo competition jurist. Helen
Repstad was kind enough to provide transportation for me, and fellow club members Dennis, Ken, Romero, Terry, Uris, and
William were also present. It was a packed house, easily having fifty people in the audience. The intention of the
presenters, Mike and Carol DiRenzo and Dick Hunt, was to provide a standardized set of basics that each judge should
follow during the judging process as well as the proper terminology, type of critique and criticism offered for each of the
images viewed. As many of us know, this is easier said than done. I had initially decided to attend, not because I had a
strong desire to become a judge, but to glean information (see what judges really want) that might be helpful to me when
entering images into competition –a purely self-serving motive. I did, however, come away with knowledge that may
improve my photography as well as reduce my level of frustration when confronted with the often-repeated poor
unexpected scores given to MY photos.
Mike was first to present and illustrated each of his topics with both slides and photographs. A hand-out was also provided.
Of the ten basics he covered, which included arriving on time, I feel these were the strongest (on a per-image basis): leave
your preferences at the door (and Dick Hunt illustrated this perfectly with a sixteen photo array of blue-jays that have been
entered), whether you hate the subject matter (Mike referenced his hatred of snakes) or have reviewed multiple, samesubject images, judge them each without prejudice; give constructive critiques; use photographic terminology (e.g.
saturation); and most importantly IMHO, tell the image-maker the reasons why you gave a particular score by referencing
the “flaws.” I suggested also including the reasoning behind a “perfect” score to also illustrate the decision making process
to entry-level photographers. Mike ended his portion of the presentation by reviewing the technical observations that
should be made for each photograph reviewed (e.g. exposure, composition, horizon, focus, etc.). He also reviewed the
scoring rubric (i.e. 6.0, 6.5, 7.0 etc.).
Dick Hunt illustrated his entire tutorial with numerous images. He began
with how subject positioning (rule of thirds), and the number of subjects
in a photo (odd versus even) are perceived. He often created a suite of
photos from one image to show his reasoning for making changes to that
image -providing for a better image and accompanying score (e.g. moving
the subject into each of the four image quadrants). He discussed the
inconsistencies often observed between club scores and PFLI scores for
those same images; provided a statistical analysis of image scores
between 6.0 and 9.0 and the need to use the full range of scores, while
being fair but not harsh, as well as a break-down of the image categories
(landscape; wildlife; sports; photojournalism and flowers). Dick finalized
by recounting his experiences (accompanied by images) and great
difficulty with judging the creative category and designing a standard set
of rules for judging them. I was impressed with both presenters I
searched all over cannot find image you sent from judging seminar and
have been asked to judge a local club.
Andy

Ask Tim Grey eNewsletter

Photo by Andy Silver

http://greylearningblog.com

When photographing a far-away subject such as the moon, if I manually set the focus on the lens to infinity will I be
assured of proper focus?
Almost certainly not. Setting the focus to the greatest distance (ostensibly "infinity") will not always ensure proper focus, even
for a subject that is at a very great distance. In actual fact, I find that setting most lenses to infinity will definitely produce an
image that does not have optimal focus. I'm sure the use of an infinity setting for focus works for some lenses in some
situations, but I would absolutely not consider this a reliable technique.
Instead, for situations where autofocus doesn't necessarily provide an ideal solution (such as with night photography) I
recommend using manual focus in conjunction with the live view preview on the camera's LCD display.
This approach obviously is best used in conjunction with a tripod. After framing up your scene, you can then use the zoom
feature for the LCD display (not adjusting the zoom setting for the lens) to zoom in on a key area of the scene you are
photographing. You can then manually adjust focus, with the autofocus turned off for the lens
You'll obviously want to use other techniques, such as employing a cable release, in order to help ensure optimal sharpness,
especially if you are using a relatively long exposure time. But you will likely notice in these types of situations that when you
adjust the focus manually with the assistance of the live view display, even for very distant subjects you are likely not ending
up with the focus set at infinity. In many cases, in fact, you may be surprised at how far from the infinity setting you actually
end up setting the focus.

Reminder: Our May competition has a specific theme “Windows and or Doors”. All entries including
creative and makeups must adhere to that theme. Images must be in by Apr 25th.
Good luck to all.
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B GROUP
Tony Sicilliano
Sheila Golden
Sharon Jackson
Sandy Nunez
Norman Eng
Conrad Tinney
A GROUP
IOM Roy Woelfel
Matsuyama Tsunemasa
Louise Destefano
Ken Whitehead
Bernie Gellman
Anne Hickey
Richard DeDalto
Uris McKay
Archie Reyes
Georgina Eng

POINTS IMAGES
29
10
28.5
12
27
8
25
10
23
8
22.5
8

PLACE

1
2
3
4
5
6

21

8

7

30
29.5
28
27.5
25.5
24
23.5
22
21
12

12
12
12
12
12
10
10
10
8
8

1
2
3
4
5
6
7
8
9
10

SALON GROUP
William Lopez
Tony Coppeta
Tom Mrwik
Terry Chen
Sherre Lin
IOM Russell Burden
Ramero Agredo
Martin Fleischer
Lucy Pearce
Joe Crupi
Henry SzcZepanski
Helen Repstad
Dennis Golin
Bernard Huang
Barbara Shea
Andrew Silver

42
39.5
37
37
33.5
33
31`
29
29
29
28.5
23
22.5
22.5
22
21.6

12
12
12
12
12
12
12
12
12
12
12
12
8
10
12
8

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16

CREATIVE GROUP
Andrew Silver
IOM Archie Reyes
Tony Coppeta
Bernie Gellman
Dennis Golin
Helen Repstad
Roy Woelfel
Anne Hickey

44.5
42.5
40.5
38
35.5
22.5
22.5
22.5

10
8
12
8
5
1
1
1

1
2
3
4
5
6
7
8

Judge: Yvonne Berger

See page 6 for details in our new
progressive scoring system & the
new logarithm used to compile
these figures

Page 5
Judges - Donna Larchan - Barbara Crane - Bobbie Turner - Joe Martin

CRE Roy Woelfel

Waves

18

CRE Bernie Gellman

Tne Wolfman

CRE Tony Coppeta

Zinnia

CRE Helen Repstad

longwoood fountain

CRE Dennis Golin
CRE A Hickey

21
21

Dewdroptrio

21

22

Bouquet_

22

DPA Martin Fleischer

Boy Meets Girl

19

DPA William Lopez

Seagull Silhouette

19

DPA Ken Whitehead

Going Nowhere 30

DPA Matsuyama Tsunemasa
DPA Tony Coppeta
DPA Lucy Pearce
DPA Joe Crupi

21

Christmas Cactus

Gladiator

21

21

Red Calla

21

Dinner is Served

21

DPA Helen Repstad

Tiger

22

DPA Bernard Huang

lady woeld champion 2016 22

DPA Ramiro Agredo

Indigenous 30

23

DPA Andrew Silver

Sharp Shinned Hawk

DPA Tom Mrwik

Staying Close

23

DPA Dennis Golin

Autumn Mill

23

DPA Barbara Shea

Pink Camellia

DPA Sherre Lin

24

catching fish

24

DPB Roy woelfel

By the Bay

19

DPB norman eng

Curtains

19

DPB Richard DeDalto

23

PLAYING

20

DPB Terry Chen

Fishing

21

DPB Tony Sicilliano

Early Morning Paddle

21

DPB Georgina Eng

Ballerina

DPB Archie Reyes

Seaside Dog

21

DPB Sandy Nunez

Bridal curtain

21

DPB Uris McKay

Grace

21

21

DPB Sheila Golden

Rose in Sunshine

DPB Conrad Tinney

Tea RoomEdit-Edit

DPB Louise Destefano

Having Lunch

21
22
22

DPB S jackson

Painting

22

DPB A Hickey

Acadia After the Storm 24

“Above all, I know that life for a photographer cannot be a matter of indifference.
Opinion often consists of a kind of criticism. But criticism can come out of love. It
is important to see what is invisible to others.” – Robert Frank
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A= Schooner Bar Harbor, Anne Hickey

B= Tea Room, Conrad Tinny

C= Zinnia, Tony Coppeta
S= Dry Dock Alaska, Joe Crupi

Re. new progressive scoring system-

-

April Fool

The real Judge Yvonne Berger .
Actual standings on next page.(7)
Happy April Fools Day
“photoJoe”
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Yvonne Berger

Compiled by William Lopez
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Cold Weather Photo Tips, Tricks, and Techniques PART 2
Frost Filled Fun - now that’s hot. Actually it’s very cold, so use the
following cold weather tips to make your winter photography outings
comfortable and productive.
Prep Your Gear: My tripod gets cold which transfers the low
temperature to my hands. Instead of grabbing the cold legs of the
tripod, I have foam insulation around the top section of each leg that
doesn’t get as chilled. This keeps my hands happier. With regards to
my camera, I bring a few extra batteries and keep them in my pocket
so they retain my body heat. This keeps them active longer. The cold
sucks the life out of batteries so the warmer I keep them, the longer I
can shoot.
Keep the Snow White: To render snow as true white in a photograph, it’s dependent upon two settings exposure and color temperature. If the exposure is too dark, the snow will look gray and dingy. If it’s too light,
highlight detail is lost and it looks too bright. Bias the exposure so the histogram is pushed to the right side but
be aware there are no spikes on the right edge. If there are, detail in the brightest areas will be lost. Use minus
exposure compensation to move the histogram to the left if there is a spike. Use plus compensation to move
the histogram to the right but not to the point of overexposure. With regards to color balance, if you shoot
RAW, which I encourage, it can be tweaked when the image is processed. If you shoot jpg, it’s essential you
get the proper color temperature at the time of capture. On a sunny day, the snow in the shadow areas will be
blue due to the sky reflecting its color onto the snow’s surface. To offset this, set the color temperature
manually, try cloudy or even shade. If the entire image comes out looking too warm, correct those areas when
you post process
Show Them Off: As spring grows near, you’ll now have lots of great images captured in the cold. Be proud of
them and show them off. Post an album to Facebook or tweet out the pics as you make them. When the cold
weather wanes, create a Winter Album of your best pics and share it on line with your friends or make a photo
book of your efforts. Include images of your friends and think about presenting it as a birthday gift later in the
year. With all the image sharing sites nowadays, it’s easy to create a finished product.
To learn more about this subject, join me on one of my photo tours or safaris.
Please visit www.russburdenphotography.com to get more information.

Russ Burden

www.takegreatpictures.com

FACEBOOK:https://www.facebook.com/pages/Russ-Burden-Photography/138323855629?ref_type=bookmark

There is a creative fraction of a second when you are taking a picture. Your
eye must see a composition or an expression that life itself offers you, and
you must know with intuition when to click the camera. That is the moment
the photographer is creative. Oop! The Moment! Once you miss it, it is gone
forever. – Henri Cartier-Bresson

