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PRESIDENT’S MESSAGE: -Now that you are home wondering if you should
indulge in another piece of left over Halloween candy it may be a good time to
consider taking a walk around the neighborhood and seek out some fall color.
My trip upstate this past weekend revealed that most of those pretty leaves
have either turned brown or are already blown away. That means that the color
will soon be near our location so keep your eyes and camera ready. Oak lake
off Northern Blvd is always a good place to start.
Then there is the NYC Marathon coming Sunday , November 5th. Like last year
I will be there with my daughter cheering my son on and taking many action
shots of the participants and the onlookers who are sometimes even more
interesting. So get out and enjoy this great fall weather.
“photoJoe” Crupi

1st - Competition#3 Judge: John Bruno
15th Programs -Richard DeDalto “Beach
Panning” and Jim Christensen “Expanding your
Creative Space”
29th Programs– Ettore Trauzzi “Central Park”
and Tony Coppeta “I phone photography”

6th - Competition#4 Judge: Mike DiRenzo
Meetings: 7:30 pm, 1st, 3rd, 5th
Wednesdays at Flushing
Hospital, Auditorium 5th Fl., 45
Ave & Parsons Blvd., Flushing.
Park on street or in lot across
the street from Hospital.FREE
but Parking ticket MUST be
validated by the Camera Club.
Call to confirm meeting date.
Dues: $40.00 for individuals
$60.00 per family;$20.00 for
students up to 23 yrs.old.

20th –Norman Eng “Florence Italy” and our
Christmas/Holiday Party
Dues are in order: $40.00 for individuals or $60.00 per couple/family;
$20.00 for students up to 23 yrs.old. In order to compete in our monthly
photo contest dues must be paid by October. Please bring a check made
out to “Flushing Camera Club”. Give to Norman Eng our treasurer
A.S.A.P..

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2017 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this website is strictly prohibited.

Several members were unable to attend our Awards Dinner and were presented their plaques at the October Meeting.
Roy Woelfel received “Image of the Year” in Creative
Conrad Tinney received “Photographer of the Year” 2nd place in the B group
Bernard Huang received “Photographer of the Year”2nd place in the Salon group
Bernard also accepted Sherre Lin’s 2nd place for her in the A group

THANK YOU: Michael Sender sends appreciation for all the phone calls and messages
included on the recent greeting card from FCC members.
After an illness, our FCC member Mary O’Connor passed in October 2016. She was a FCC
member for 40+ years and served in many capacities, including President for two terms: 1995-97
and 2011-13. On several occasions, Mary shared with us how grateful she was for her free
education at Queens College. The Magazine of Queens College shared that Mary was a member of
Phi Beta Kappa, hard-working and accomplished much as she rose through the ranks at what is now
AXA Equitable during her 41 year career there. The article included: “She often expressed
appreciation for the education she received – at no cost to her – and felt an obligation to help others
enjoy the same benefits. ….. Thanks to her very generous gift, The Mary E. O’Connor Endowment
Fund will provide scholarships to juniors and seniors majoring in economics or business
administration.” We celebrate Mary’s many years with the Flushing Camera Club and all of her
contributions. We also celebrate her generosity to Queens College that will enable many students to
pursue their education dreams.
Dorothy Gist
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Long Lens Techniques Part 1
Photographing wildlife requires a long lens. The animals are
either far away, small, or a combination of both. A long lens is
necessary to get frame filling images. If you’re new to long
lens photography, if you’ve had your long lens in the closet for
awhile, or if you’re not satisfied with the results you get when
you use your super telephoto, use the following tips to get
photos that substantiate the purchase.
A long telephoto’s primary claim to fame is to bring distant subjects closer or to make small subjects appear larger
in the frame. But these lenses have other huge advantages that often go unnoticed or unrealized. Long lenses do
not focus close. To counter this, add an extension tube so the lens can focus closer. Small subjects that allow you
to get close will more easily fill the frame. It also helps offset the subject from the background. This is a great segue
to discuss another advantage of a super telephoto. The narrow angle of view coupled with the extreme
magnification results in images with very narrow depth of field. Backgrounds become a wash of color and
distractions are therefore minimized. The subject stands out and is evident to the viewer. Another benefit is they
provide a look that compresses subject layers. In other words, background and foreground objects are perceived to
appear closer as if they are stacked. Used in the right way, it provides a great effect.
Use a Gimbal Head and Sturdy Tripod: A long telephoto magnifies what’s in
front of it - that’s great news. Commensurate with the magnification comes
increased revealing of poor technique - that’s the bad news. A long lens not
only magnifies the subject, it also magnifies your mistakes. The most evident
mistake comes in the form of lens/camera movement. The result is a soft
image, especially as the shutter speed is slowed down. To prevent
lens/camera movement, use a STURDY tripod. Think bigger, bolder, stronger.
Put your extreme telephoto on a tripod that deserves its placement. Give it the
“flick test.” With the lens on your tripod, give the legs a good flick with your
finger. Do this a couple of times. If you see any movement whatsoever, the
tripod is NOT sturdy enough. I have a separate tripod dedicated to my long
lens. It’s heavier, longer, sturdier and more expensive than my “normal” one.
When my long lens goes out of the house, in my other hand is the dedicated
tripod. Mounted to its top is a Wimberly gimbal head. There are a number of
manufacturers who manufacture gimbal heads. Be sure to acquire one as the
fluidity with which they work will make you happy you did.
To learn more about this subject, join me on one of my photo tours or safaris.
Please visit www.russburdenphotography.com to get more information
FACEBOOK: https://www.facebook.com/pages/Russ-BurdenPhotography/138323855629?ref_type=bookmark
Check out more of my photo tips in my weekly column on the Outdoor
Photographer website. On the home page, click on the TIPS AND
TECHNIQUES banner and then go to Photo Tip Of The Week. Feel free to
leave some positive comments.

