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                   In Focus 
  FLUSHING CAMERA CLUB NEWS 
       In our 46th year counting. 
       Member: Photographic Federation of Long Island (PFLI)        
 
        “Together in friendship may we learn the art of photography” 

Visitors always welcome. 

3rd —competition #9 B&W only -Judge –  Leon Hertzon                                

17th   7:15   “Compositions outside the camera” —Barbara Shea                               

-         7:30 - “Replacing Backgrounds” John Bruno                                 

31st –7:15    “How I got the shot”  William Lopez                           -             

-             7:30    “Critiquing your images”  with Helen Repstad  

5th —competition #8  Judge –  John Brokos Freeport CC                             

19th –7:15    Uris McKay -   “Event photos– Bat Mitsvah “                                                                                       

-             7:30    Kathy Baca -"Take Another Look'' Birds and insects, wildlife,and 

macro photography.  

PRESIDENT’S MESSAGE:  The end of our regular season seems to be approaching 

rapidly but don’t fret there is still much more to come.  There is the not to be missed 

PFLI Spring Spectacular on April 9th– hope you have your tickets as it promises to 

be a great show.  And in April and May we have some super presentations coming 

to our meetings.  Remember that the May competition is the last for the regular 

season and your submitted images must be Black & White only.  This also                             

includes make up images.  No additional color or sepia toning can be added.                                                  

Then in June is our “Best of the Best” competition. And finally on June 21st we         

have our fantastic Annual Awards Dinner.  The Dinner committee worked hard to 

make this our premier event of the year so get your tickets early (see page 3 for 

details).  Also remember that there will be special presentations during July and 

August for beginner’s photoshop and more.  Hope you can participate and enjoy all 

these exciting events.      photoJoe Crupi 

https://search.aol.com/aol/image?q=clip+art+may&s_it=img-ans&imgId=D55D65BD36ADC82FDF50FBEFAA501FDC9A094F69&v_t=webmail-searchbox


 

Dorothy heard from Joe Mancher.                                                                                                            

At right is photo of Joe’s Camera Club in 

Century Village, Florida. Joe is in 1st row, on 

right, in wheel chair.  

Another one of our transplants, Ira Sunshine, is now living in a senior facility 

in West Palm Beach.  He is only an hour away from his son & family in 

Weston.  He reminisces about his time in FCC and sends regards.  

Our 50/50 winner was Bernie Gellman who graciously donated his winnings back to the club.  Remember the proceeds are used to 

provide those wonderful goodies we all like to snack on.  Thanks to all for your support. 

We had a couple of marvelous presentations at our 

last meeting in March.                                                                   

To kick off the 15 minute slot our treasurer, Norman 

Eng, supplied us with a DVD of his images from his 

travels to Budapest.  The presentation included a 

complimentary music arrangement.  The show gave 

the audience a traveler’s look at this wonderful city.  

Kudos to Norman for great images and an 

interesting travel log. 

 

 

Next up our feature presenter, John Brokos who 

never fails in entertaining us with his awe inspiring 

images.  The night’s show was titled “Nature: a gift 

from the Creator.”  What a gift it was.  John narrated 

how and where as he projected his many award 

winning  images from insects to birds and many 

other nature images.  We were not surprised when 

he revealed the number of awards, international 

medals, acceptances, 9’s, 27’s ,and  Leonard Victor 

awards that so many of his images received.  

Members were secretly wishing they could put a 

fraction of this type of work in their portfolios. 



                  

  B Group POINTS IMAGES     Salon Group POINTS IMAGES 

                  

IOM Steve Silverman 35.5 14     Joe Crupi 35.5 14 

  Georgina Eng 23 14     Bernard Huang 32.5 14 

  Conrad Tinney 23 10     Tony Coppeta 32 14 

  Norman Eng 17.5 9     Barbara Shea 29.5 14 

  Dave Gerhardts 10.5 8     Tom Mrwik 29 14 

  Belle Smith 8 7     Dennis Golin 29 12 

  Joseph Schutz 7 4     Lucy Pearce 29 14 

  Shelia Golden 5.5 8     Andrew Silver 28 14 

  Susan Ma 4 4     Helen Repstad 26.5 14 

            Martin Fleischer 23.5 14 

  italics = moving up to A Group     IOM Russ Burden 23 8 

  starting 2017-2018 -- congrats!     Stan Strauss 12 5 

                  

  A Group         Creative Group     

                  

IOM Terry Chen 34.5 14     Helen Repstad 32.5 14 

  William Lopez 33 14     Tony Coppeta 28.5 14 

  Henry Szcepanski 30 14     William Lopez 23.5 12 

  Sherre Lin 29.5 14     Roy Woelfel 20 14 

  Ken Whitehead 28.5 14   IOM Bernie Gellman 12.5 6 

  Louise DeStefano 28 14     Steve Silverman 10 6 

  Bernie Gellman 27 14     Archie Reyes 4.5 3 

  Uris McKay 22 14     Dennis Golin 4 2 

  Roy Woelfel 22 14     Tom Mrwik 4 2 

  Archie Reyes 20.5 11     Andrew Silver 3 2 

  Adam Holstein 7.5 4     Stan Strauss 1 1 

  Rich DeDalto 6.5 4           

  Irene Oftring 6 3           

Judge: 

You’re Invited!     Members, Spouses, Friends                                                                                                    

FCC Annual Awards Dinner   (Celebrating our 46th year)                                                
Flagship Diner, 138-30 Queens Blvd., Briarwood, NY (North of Hillside Ave.)                                                                    

June 21, 2017      6:30pm – 10:30pm      $35.00 per person. Cash Bar.                                                                                                      

Entrees: Chicken, Beef, Fish, Pasta, Potato, Veggie, Dessert, Coffee, Tea, Soda                                   

Awards will be presented to our “Photographers of the year” and for “Images of the year”.                                

"I’m Alive” by Ivan Rothman, award-winning photographer: exciting multi-media 

presentation of wildlife from around the world.                                                                                                                            
Full details and the reservation form will be available shortly …in the meantime please hold the date.  Any 

questions, contact any member of Dinner Committee: Joe Caruso, Tony Coppeta, Louise DeStefano, Marty 

Fleischer, Dorothy Gist 



Creative group      Bernie Gelman           Outbound 
B group     Steve Silverman      The dancer 

A group      Terry Chen    Moon Night in Midtown   Salon group    Russ Rurden      Nursing Wilderbeast 

“Perfection is achieved not when there is nothing more to add but when there is nothing left to take away.” –

Antoine de Saint-Exupery  



  

   

CREATIVE:   

CRE  Ken Whitehead Lemon On Ice 24 

CRE  William Lopez The Runner 23 

CRE  Bernie Gellman Outbound 22 

CRE  Helen Repstad My Florida Estate 22 

CRE  Tony Coppeta Feathers 21 

CRE  Roy woelfel Drinks 21 

CRE  Steve Silverman FLOWER 21 

CRE  Uris McKay Flower3 20 

DPA  Joe Crupi Waiting for MY Prince 24 

DPA  Andrew Silver Redlegged honeycreeper 23 

DPA  Tony Coppeta Izabella-2 23 

DPA  Dennis Golin Chrysis ignita 23 

DPA  Ken Whitehead Flower Dream 23 

DPA  William Lopez Red House 22 

DPA  Sherre Lin fish for you 22 

DPA  Tom Mrwik The Wyoming Flicker 22 

DPA  Barbara Shea SWAN 21 

DPA  Helen Repstad pink tulip 21 

DPA  Martin Fleischer Night On Broadway 20 

DPA  Bernard Huang branch & snad shade 19 

DPA  Lucy Pearce Pretty Bird 19 

DPB  Henry SzcZepanski Coastal Maine 24 

DPB  Conrad Tinney Cigar Lady 23 

DPB  Louise Destefano Being_Shy 23 

DPB  Irene Oftring battle scar 22 

DPB  Steve Silverman PARROT 22 

DPB  Terry Chen I got a food 22 

DPB  Georgina Eng WTC White 21 

DPB  Bernie Gellman dreamz 21 

DPB  Roy woelfel Seach 21 

DPB  Sheila Golden Winter Bird 20 

DPB  Belle Smith Down The Road 20 

DPB  norman eng Model head 20 

DPB  Archie Reyes Abstract1 19 

DPB  Uris McKay Radio City 1 

PFLI Spring Spectacular 

This premier all day presentation hosted by 

the PFLI is a once a year event.  It is a 

worthwhile fundraiser for the federation.  

Valuable skills can be learned from these 

photography lectures.  See Uris McKay at 

our FCC meetings for tickets. 



Stops in Photography Explained   reprinted from “Picture correct.com”                                                                                   

noreply+feedproxy@google.com 

What is a stop? 

In photography, a stop is a measurement of Exposure.   For example, if you were to increase the exposure by one stop – you 

would in effect be doubling the exposure.                                                                                                                                                                                               

So if your settings are ;                                                                                                                                                                                         

Aperture: f/4                                                                                                                                                                                                          

Shutter Speed: 1/100                                                                                                                                                                                      

ISO: 100                                                                                                                                                                                                                          

And you up the ISO value to 200 you will have effectively increased your exposure by one stop.  This function of photography 

can be a bit daunting, but understanding this is instrumental in helping you achieve the results that you’re after and knowing 

what needs to be done.                                                                                                                                                                                                   

Let’s see a little simple sample of this.                                                                                                                                                                        

Say you;re shooting at f/2.8, 1/100 of a second, and ISO of 200, but the effect you are after is a shallower depth of field. 

Widening the aperture to f/2 will produce the required effect but knowing that this will double the amount of light that is 

entering your lens will allow you address this problem.   You’ve made a full stop with your aperture to get the correct DOF.  The 

consequence is that the exposure is too bright now.  To combat this you could halve the ISO to 100 or double the shutter 

speed to 1/200 of a second. 

Each of the three elements will have different stops. Let’s see the difference between them.                                                                               
ISO                                                                                                                                                                                                                                                           

ISO doubles between stops. So in effect:                                                                                                                                                                      

ISO 100 -> ISO 200 is one stop.                                                                                                                                                                                                     

ISO 200-> ISO 400 is one stop. 

So far so good. Let’s move onto Shutter Speed stops.                                                                                                                                    
Shutter Speed                                                                                                                                                                                                                                       

The simple one here is when you are using shutter speeds of one second or longer. The same principle as above applies. You 

simply double the time 1-> 2, 2 -> 4, etc.                                                                                                                                                          

When shooting at fractions of a second (which will probably be most of the time at least during your early journey in 

photography) you will need to halve the number on the bottom (the denominator)  So 1/100 is twice the length of 1/200. One 

stop, double the exposure.  1/50 is twice the length of 1/100. One stop, double the exposure.  Phew… that wasn’t so bad. Now 

let’s move on to aperture. 

Aperture 

This is the most complicated and mathematical of all.  The aperture scale doesn’t follow the same path as the shutter speed or 

ISO. Aperture is measured in what is known as the f-stop scale. This f-number tells you how wide the aperture is which affects 

the exposure and the DOF. The lower the number, the wider the aperture (or bigger the hole).                                                                                  

The scale is as follows: f/1.4, f/2, f/2.8, f/4, f/5.6, f/8, f/11, f/16, and f/22.                                                                                                               

The most important thing to know about the numbers above when dealing with stops is that each number decreases the 

aperture to half its size (one stop).                                                                                                                                                                                  

Keep in mind that the scale above does not show every number                                                                                                                                      

that will show in your camera. There will be other numbers in                                                                                                                            

there (e.g., 3.5 and 3.2) these are known as third stops and                                                                                                                                                                        

won’t be doubling of halving your exposure but lie somewhere                                                                                                                                                              

in between.          

                                                                                                                                                                                                                      

To view this article on line go to                                                                                                                          

http://www.picturecorrect.com/tips/stops-in-photography-                                                                                                                        

No doubt that if you’ve started toying around with photography you will have come across the term stops. 

http://www.picturecorrect.com/tips/stops-in-photography-explained/
https://www.flickr.com/photos/amandaherbertcom/3964841757/


Soft Light 
Portraits                                                                                                                                                 
I’ll never forget a little icon that appeared on the inside of all Kodak film boxes. It diagramed a 
photographer with noon time sun to his back that illuminated another icon of a person being lit by the 
sun. For portrait light, it doesn’t get much worse than that! The light is harsh, eye sockets go black, 
shadows under the chin and nose are distracting and in reality, the person would be squinting so 
much, you’d be lucky to see the eyes. Thankfully, that concept for lighting people is a thing of the 
past and the realization that soft light is light years better has risen to the forefront. Use soft light to 
create portraits.                                                                                                                                                              
Mix Sun and Shade: An obvious solution to get your subject out of bright, noon day sun is to move 
them under a tree. This works well, but it may soften the light so much, it goes flat and has no 
modeling. Additionally, it’s quite possible the background will be so bright, hot spots will appear and 
cause obvious distractions. To solve both problems, incorporate the use of flash to give some snap 
to the light. It’s important to balance the light it emits to the background ambient light. To accomplish 
this, adjust the amount of fill using the plus and minus buttons on the rear of the flash. Getting the 
proper ratio is easy. Begin by setting it to minus 1 stop, make the photo, and check the LCD. If the 
image looks too flashed, dial it down. If you don’t notice the light from the flash, dial it up. 

Bright Overcast: A bright overcast day is great to capture portraits. It’s like having a giant soft box 
at your disposal. The light wraps around the subject producing even, soft light that’s very forgiving. 
Flash adds a catchlight to the eye. Work with it set to a low flash to ambient light ratio - around 
minus two to three stops. The catch light in the eye adds a bit of twinkle and gives it life.   

Look for Shade: Most people think of trees when it comes to providing shade. They are beneficial, 
but don’t overlook other not so obvious sources. Use the overhang of a porch, the unlit side of a 
building, go underneath an overpass or bridge, or incorporate the soft light created by any other 
shade producing structure. Quite often, the environments found in these places provide cutting edge 
backgrounds.                                                                                                                                          
To learn more about this subject, join me on one of my photo tours or safaris. Please visit 
www.russburdenphotography.com to get more information. 

Russ Burden Tip: 

http://www.russburdenphotography.com

