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DECEMBER 

Wed., Dec. 2 Competition #4, Judge Leon Hertzson, Huntington Club         

Wed., Dec. 16: Holiday Party 

Wed., Dec. 30: Members� Shows: 

 Victor Fichera: Greece trip 

 Carl Barnett: Some favorite images 

JANUARY 

6: Competition #5, judge: Dave Gardner, Nikon employee, past FCC 
President.  Website: www.lensman.smugmug.com 

20:  Program�to be announced 
-  

Member: Photographic Federation of  Long Island (PFLI) 
Member: Photographic Society of  America (PSA) 
�Together in friendship may we learn the art of  photography� 

The Info Sheet 
FLUSHING CAMERA CLUB 
          � in our 37th   year 

Thanksgiving has come and gone.  Among the many things for which I am thankful are the all 
the friendship I have made at the Flushing Camera Club.   
I am thankful for being to be able to see all the wonderful photographs and even to create one or 
two of my own.  I am thankful for all that have learned and much of it was free.  I learned from 
the great programs at FCC.  I learned from being with all of you at FCC.  I learned from attending 
a lot of free seminars � from FCC, from PFLI, from B&H Event Space.  If you have chance and 
check out these programs. I have just so many reasons to be thankful. 
 
As you know (or should know), the  February Competition (February 3rd) will be a Restricted 
Competition. The subject is ABSTRACTS. The judge for the competition is Yvonne Berger. This 
is her definition of Abstract Photography - 
Special attention to form, texture light, shadows and color. May or may not represent the 
natural world. 
If you don't have any ideas about what to present, here are some that have been suggested. 
abstracts" - definition from Wade Clutton of PSA 

- reflections flipped upside down  
- ultra-close ups showing an interesting piece of a larger uninteresting object 
- distortions  
- posterizations, solarizations  
- texturized images  
- deliberate camera movement blur 
- extreme soft-focus  
- zooming during exposure  

This doesn't have to a Photoshop competition, instead try creating in camera. Of course, you can 
use photo-editing to enhance or create abstracts.  Just remember, the image must start as a 
photograph that you have taken. 
 
In conclusion, December means of a month of joyous holidays and celebrations.  Be it 
Christmas, Hanukkah or Kwanzaa, ENJOY, ENJOY and make a lot of great photographs. 
   
Stan Strauss 
 
 

http://www.lensman.smugmug.com


Happy Birthday To You!  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Ron  Caldwell at reception with �A Salute to Queens Park Photography 
Book� 
 
Nature & Wildlife Photographers of Long Island�2 events: 
www.nwpli.com  
 
Exhibit: Nature & Wildlife Photographers of Long Island and 
Castello di Borghese Winery present �An Autumn Exhibition of 
Nature Photography�  at Sound Avenue, Cutchogue. Until 
December 12, 2009. For Winery hours and directions: 
www.castellodiborghese.com 
Arthur Morris: Nature & Wild Life Photographers of Long Island 
present: Arthur Morris: �Lenses for Bird and Nature Photography 
BIRDS AS ART-style� plus a Photoshop session. Tuesday, 
December 8, 2009, 7:00-9:00pm, Bay Shore High School. Limited 
seating; reservations. For details and directions: www.nwpli.com  
 
Photograph America For a limited time, Photograph America is 
offering a Holiday Special. Give a gift of a one year subscription to 
a NEW subscriber for 50% discount off regular price. 
Contacts: 415.898.3736; www.photographamerica.com 
They�ve just published Newsletter #112, on Finger Lakes of New 
York.  
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FCC  MEMBERSHIP 

50 

3: Tom Mrwik   30: Joe Mancher 

27: Bob Green 

                              FCC NEWS      

Abstracts, by Stan Strauss 

The February Competition (February 3rd) will be a Restricted 
Competition.  The subject is ABSTRACTS.  The judge for the 
competition is Yvonne Berger.  This is her definition of Abstract 
Photography - 
Special attention to form, texture light, shadows and color. 
May or may not represent the natural world. 
 

The Greenwich Village Halloween Parade, by Pat Burns  

For such an eerie and ghoulish night, this �All Hallows Eve�, the 
city was alive �really alive with ghosts, hobgoblins, zombies, and 
of the things that go bump in the night. Not even mother nature 
could put a damper on this lavish colorful extravaganza � it was 
as if the rain that had fallen had no effect on the children of the 
night.  

The Halloween Parade was something wonderful to behold, a 
madcap production, a macabre costume burlesque in vivid blood, 
guts and skin in other words a gruesome and hilarious fun night 
was had by all mortals dead or alive.  

I had a blast....believe me when I say that you have no idea what 
you are missing If you haven�t been there before... I am going 
back next year in costume �maybe....not likely�Hope to see you 
there�don't forget to bring your camera.  

See collage of Halloween Parade photos on page 4 

�A Salute to Queens Parks Photography Book� was 
presented at a reception at the Queens Park.  Dorothy 
Lewandowski, Borough Commissioner for Queens Parks, who 
spearheaded the event and stated that the original idea fwas 
developed by Victoria Sehnepshs-Yunis, Queens Courier.   

This book includes 50 images from photographers who submitted 
contest images taken in Queens parks.  An image by Ron 
Caldwell �Three In A Row� and by Michael Sender � Reaching for 
the Stars� are included in the book.   

Commissioner Lewandowski shared that plans are in the works 
for a book on the �Faces of Queens.�  

Congrats to Ron and Michael for their contributions.  

http://www.nwpli.com
http://www.castellodiborghese.com
http://www.nwpli.com
http://www.photographamerica.com


Name Points Entries IOM Name Points Entries IOM
Slides S Color Prints
1 Dennis Golin 16 6 2 1 Robert Green 14 6 2
2 Joe Crupi 13 6 1 2 Robert Glick 12 4 1
3 Robert Green 8 6 3 Ann Grodman 11 6
4 Carl Barnett2 5 6 4 Suzanne Abruzzo 9 6
4 (tie) Eugene Foryth 5 4 4 (tie) Sy Roth 9 4
6 Ann Grodman 4 6 6 Tom Mrwik 8 4
7 Martin Fleischer 2 6 7 (tie) Joan Egan 6 6

IOM Dennis Golin A Winning Grin 7 (tie) Helen Repstad 6 4

B B&W Prints IOM Robert Green Butterfly n' Leaf
1 Sy Roth 7 4 B Digital Images
2 John Baratta 5 4 1 1 John Baratta 10 6 1
3 Gene Kolomatsky 3 2 2 Lucy Pearce 9 6
4 Shannon Cantu 2 3 3 (tie) Henry Szcepanski 8 6

IOM Suzanne Abruzzo Bison Near Barn 3 (tie) Shannon Cantu 8 6

A B&W Prints 3 (tie) Joe Caruso 8 6 1
1 Martin Neff 10 6 2 6 (tie) Martin Neff 5 6
2 Stan Strauss 9 6 1 6 (tie) Pat Burns 5 5
3 Helen Repstad 3 4 8 Louis DeStefano 4 2

IOM Martin Neff Yellowstone Falls 9 Eugene Forsyth 3 5

S B&W Prints IOM John Baratta Leafy Bark
1 Robert Green 14 6 1 A Digital Images
2 Robert Glick 12 4 2 1 (tie) Helen Repstad 8 5
3 Ann Grodman 11 6 1 (tie) Roy Woelfel 8 6

IOM Robert Green Indiana Jones 3 (tie) Barbara Merritt 6 5 1

B Color Prints 3 (tie) Stan Strauss 6 6 2
1 Eugene Forsythe 6 6 1 5 Susan Zigman 2 2
2 Judy Diaz 4 6 1 IOM Stan Strauss Garden Bridge in B&W
3 Shannon Cantu 3 4 S Digital Images
4 Nick Fichera 2 3 1 Robert Green 17 6 2
5 Louise Desletano 1 2 2 (tie) Barbara Shea 14 6

IOM Eugene Forsythe Glacier National Park 2 (tie) Michael Sender 14 6

A Color Prints 4 Joe Crupi 12 6 1
1 John Baratta 11 6 1 5 Robert Glick 10 4
2 Stan Strauss 11 6 6 Tom Mrwik 8 6
3 Joe Caruso 9 6 7 Ann Grodman 7 6

3 (tie) Martin Neff 9 6 8 Joan Egan 6 6
5 (tie) Susan Zigman 8 6 2 9 Russel Burden 3 2
5 (tie) Uris McKay 8 6 IOM Robert Green 11-09 -reaching out
IOM John Baratta Togetherness

FCC Competion #3
Judge: James Paradise

Official Standings
November 4, 2009
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Type Name Title Score Type Name Title Score

A B&W Sy Roth Thistle Black And White 24 A Color Robert Glick Ready For The Kill 24

 Bob Green Indiana Jones 24  Helen Repstad Rose Bud 22

 Robert Glick Family Time 22  Joan Egan Yellow Rememberance 22

 Sy Roth Clown 21  Bob Green Butterfly On Leaf 21

 Helen Repstad On The River 20  Sy Roth Back Lit Flower 21

B B&W Stan Strauss Arizona Desert 22 B Color Joe Caruso Walk Along Gantry Plaza 24

 John Baratta Rose Of Sharon In Spring 21  Susan Zigman A Walk On The Beach 22

 Suzanne Abruzzo Tulip Shadows 21  John Baratta Yellow Flower 22

 Marty Neff Locomotion 21  Marty Neff Blue Bird 21

 Shannon Cantu Tapee 101 Bw 20  Shannon Cantu Blacks And Whites 21

A Digital Robert Glick Lunchtime 23  Louise DeStefano Clemitis 21

 Helen Repstad Tulip 22  Tom Mrwik Falls At Yellowstone 21

 Joe Crupi Green On Red 22  Stan Strauss Pittsburg Refelction 21

 Martin Sender Manhattan Mountains 21  Nick Fichera Queens Botanical 21

 Tom Mrwik Daddys Home 21  Suzanne Abruzzo Up A Tree 21

B Digital John Baratta Three Purples 22 Slides Dennis Golin Below Cayuga Falls 24

 Roy Woelfel Snake 22  Dennis Golin A Winning Grin 21

 Barbara Shea Misty 21  Carl Barnett Blybe River Canyon 21

 Pat Burns Trinity 21  Joe Crupi After The Race 21

 Lucy Pearce Moose Falls 21  Martin Fleischer Butterfly 21

 Barbara Merritt Red Cross 21

 Stan Strauss Man Playing Chinese Chese 21

 Henry Szczepanski Amish Farmer 21

 Joe Caruso Reach The Top 21

 Marty Neff Dragonfly 21

PFLI Competition

Friday, November 13, 2009
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             PHOTOGRAPHIC FEDERATION OF                                                
  LONG ISLAND       
Competitions: Plainview Old-Bethpage Library, Plainview, NY, 
competitions begins at 7:30pm: Fri., Dec. 4.  At our November 
competition we had 508 images...a new record for us.  

Photo Classes:   

PFLI & Plainview-Old Bethpage  Library, Plainview. At 
the November class, Dick Hunt presented �the Keys to Great 
Photographs� and we had approximately 150 attendees for the 
class.  When we asked for the number of attendees who were 
not members of a camera club, almost half the attendees� raised 
their hands.  This presents a great recruitment opportunity for the 
clubs. 

Our next classes on Sundays at 2:00pm are:  

Jan. 17: �Understanding and Breaking the Rules of 
Composition to Create Images beyond the Ordinary" by 
Andreas Rentsch  

Feb. 28: �Alternative Visions� by Gabriel Biderman  

March 21: �All About Digital infrared� by Steve Zimic 

Classes are free and open to the public �  

PFLI & Hillside Library, 155 Lakeview Road, New Hyde 
Park. 

Photoshop Elements 7  classes:  January 19, 2010 ; March 
23, 2010 at 6:45pm - 8:45pm. 

At the November class, 38 persons registered for the class; 
however, approximately 50 were in attendance!  If you plan to 
attend the Elements 7 class:  You must register in 
advance: 516.355.7850  
 Classes are open to the public ...and are free. 

PFLI Website has full list of all classes 

Book: �The Keys To Great Photographs� with images 
and text by Dick Hunt and is available for sale at $7.00.   We�re 
indebted to Dick Hunt for providing the tools for our book and to 
the Education Committee for making the book a reality.  

 Book Review by Mike Kelley, President, Huntington 
Camera Club    �The Keys to  Great  Photographs� 

At last, a well written easy to understand guide to taking great 
pictures. 28 pages long and jam packed with the most useful 
information you will find in any photography book. 

Answering the question �How did they do that?� Richard�s book 
leads you step by step thru the secrets to great photography. 
Starting with chapter one �get it right in the camera.� all the way 
thru to chapter 25 �Luck,� you will find page after page of useful 
information to help get that �keeper� photo. 

Contained in this book are all the tricks and tips that pro shooters 
use to get the perfect shot. It explains about the rule of thirds, 
leading lines and creating depth in your pictures. Every page 
contains a new and easy to understand technique to improve 
your photography.  

Presented in a simple to understand format. Each technique is 
presented  with a pictorial example to make it so easy to 
understand. The photography in this book  alone is worth the 
price   I keep this book in my camera bag so I have an easy to 
find reference any time I am out shooting.  

 

 

The holiday�s are right around the corner, so if you have any 
budding photographers in your family, or would like to make your 
photography more fun to practice, I highly recommend this book 
as a gift. 

This link will lead you right to some examples in this book 
http://www.pflionline.com/book.pdf 
 
 PFLI Website:  www.pflionline.com  all information 
pertaining to the PFLI is listed. You�ll want to visit the Website 
frequently as camera clubs  post  their program information to 
invite other clubs  to their events.                                     

PFLI Delegate: Ron Caldwell  

 

         PHOTOGRAPHY HAPPENINGS                                                       
The following events are not a part of programs by the 
Flushing Camera Club. They are shared for information 
purposes only. FCC assumes no responsibility for the 
events or information. For additional information on 
these events, contact the event.   

Russ Burden Photography Tours  Life�s too short to miss 
out on a Russ Burden Nature Photography 
Tour. www.russburdenphotography.com    303.791-9997 
Bosque Del Apache Wildlife Refuge and White Sands 
National Monument December 1-7: Openings Available. 3 1/2 
days of birds and 3 1/2 days of gorgeous scenery. If you've never 
experienced a New Mexico sunrise or sunset, you need to sign up 
for this tour. Visit my web site for more information or give me a 
call for the details.                                                             
2010: 
Feb. 17 - 24: Florida Birds: Everglades/Fort Myers / West 
Palm - special low price. 
Apr 17 - 23: Monument Valley / Slot Canyons                       
May 8 - 14: Arches + Canyonlands National Parks - includes 
5 sessions of Photoshop instruction                                   
May 22 - 31: Oregon Coast - 10 day trip  
June 12 - 18: Tetons and Yellowstone Natl. Parks in Spring 
Sept 23 - Oct 3: Tetons and Yellowstone Natl. Parks in Fall - 
Oct. 19 - 24: Hunts Mesa - Aerial perspective of Monument 
Valley includes TWO days in Capital Reef NP. 
Nov. 2 - 8: Bryce Canyon and Zion National Parks 
Dec. 4 -10: Bosque Del Apache / White Sands Natl. Mon.  
      
Photography Classes by Neptune Photo: private tutoring 
of   General  Photography, Using Your New Camera, Adobe 
Photoshop, Lighting � and much more.   Contact Neptune for 
cost and other information: 130 Seventh Street, Garden City, NY 
11530, 516.741.4484.    When you contact Neptune, let them 
know that your contact is through the PFLI   

 

School of the International Center of Photography, 
embraces all varieties of photography: from historical to 
contemporary, from photojournalism to fine art making. ICP has 
courses for 10 weeks, 5 weeks and weekend workshops, as well 
as a list of special events.  1114 Avenue of Americans @ 43 St., 
NYC 10036; 212.857.0001; www.icp.org  

http://www.pflionline.com/book.pdf
http://www.pflionline.com
http://www.russburdenphotography.com
http://www.icp.org
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Outdoor News from Urban Park Ranger,    
www.nycgovparks.org/rangers:                                      
a.High Line, City�s Newest Public Park: 1st section of High 
Line opened on June 8, �09 as the highly-anticipated, new public 
park built on top of a 1930�s-era elevated rail line.  The High Line 
is the first public park of its kind in the US, built 30 feet above 
Manhattan�s West Side.  The opening of the first half-mile section 
of the High Line is the culmination of more than 3 years of 
construction and 10 years of planning.  High Line�s design is 
inspired by the wild, self-seeded landscape that grew up naturally 
on High Line when trains stopped running in 1980. It retains the 
original railroad tracks. An integrated system of concrete 
pathways, seating areas and special features blend with 
naturalistic planting areas to create a singular landscape.                                                                                     
Access points from street level: at Gansevoort St., 14 St. (elevator 
access) 16 St. (elevator), 18 St. &  20 Street will be open during 
the Park�s operating hours: 7:00am � 10:00pm.  The opening of 
the first section of the High Line � Gansevoort St. to 20 St. will be 
followed by completion and public opening of the next segment 
from 20 Street to 30 Street.   

b.Nature Photography Series: Black/ White 
Photography, Sun., Dec. 6, 11:00am, Pelham Bay Ranger 
Station, Pelham Bay Park, Bruckner Blvd. & Wilkinson Ave., 
Bronx, 718.885.3467. Winter scenery can often seem a bit drab, 
but it�s a great time to explore light and shadow with some black 
and white photography. Bring your camera as we follow in the 
footsteps of Adams, Stieglitz and other legendary photographers. 

 c.Winter Photography, Highbridge Park, NYC, Sun., Dec. 
Rockefeller Center Christmas Tree: 2009 Tree Lighting 
Ceremony is Wed., December 2. Tree is typically illuminated from 
5:30am to 11:30pm daily except for Christmas and New Year�s 
Eve.  Christmas, tree is illuminated 24 hours; New Year�s Eve, 
lights are turned off at 9:00pm.  

Christmas Lights Dyker Heights, Brooklyn. This Brooklyn 
neighborhood is well knows for its extensive Christmas 
decorations.   

Tuesday Evening Hour: Photography Lectures to expose 
the works of artists to the public.  

Dec. 8: The Six Nations of West Africa�slides�Laurie Campbell, 
Outdoor Enthusiast. 

On vacation till January 5, 2010 

St. Margaret�s House, Dining Room, 49 Fulton St. (Block from 
South Street Seaport), begins at 6:30pm, $2.00 donation.  If you 
want to present a show, contact: 212.964.3936, 
www.tuesdayeveninghour 

Nikon School: New Digital Seminars 

Intro to Digital SLR Photography: all day; $119.00 

Dec. 5; March 6, 2010; June 12, 2010 

Next Steps: Color, Light, Technology: all day; $159.00 

Dec. 6; March 7, June 13  

Details & Registration: 631.547.8666; www.nikonschool.com 

�Frogs: A Chorus of Color�  � orange, red, blue vivid 
assortment of hues hints at the remarkable diversity that exists 
among the frog species inhabiting the globe.  Till January 3, 2010, 
Museum of Natural History, Central Park West & 79 St., NYC. For 
details and fees: 212.769.5100, 212.769.5200               

 

Photography Show, Assoc. of Intl. Photography Art 
Dealers, the 30th edition of the show will open with a Gala 
Preview on March 17, 2010. Show: March 18-21, 2010, Park 
Avenue Armory, 643 Park Ave. (67 St.), NYC                      

�The Essence of Man� solo photo exhibition by Jan 
Altes. African-American Museum, 110 N. Franklin St., 
Hempstead: 516.572.0730, through December 31, 2009. 
Tuesdays thru Saturdays: 10am�5pm.  

�Portraits,� by David Paone, photojournalist. Adelphi Univ., 
Swirbul Library, 1 South Ave., Garden City, thru January 14. 
516.877.4010; www.adelphi.edu     

Metropolitan Museum of Art .. .Following 2 exhibits: 
1005 5th Ave., NYC, 212.535.7710, www.metmuseum.org                                           
A. �Robert Frank: The Americans� will celebrate the 50th 
anniversary of the publication of �The Americans.�  Robert 
Frank elegiac suite of black and white photographs made on a 
cross-country road trip as a Guggenheim Fellow in 1955-56. 
The show will feature  83 photographs published in the 
compact volume that became one  of  the medium�s most 
influential publications. In addition, the exhibition will include a 
full set of contact sheets, the artist�s earlier essays in 
sequencing photographs and his later  reuse of iconic images 
from the series. Till Dec. 27, �09.                                       
B.Surface Tension: Contemporary Photographs from the 
Collection. �Photographs are often perceived as transparent 
windows onto a three-dimensional world. Yet photographs 
have their own material presence as physical objects. Surface 
Tension highlights the ways in which artists use photographic 
and multi-media techniques to direct our attention to the 
physical surface of the photograph.� Till May 16, 2010, Joyce 
and Robert Menschel Hall for Modern Photography 

Park West Camera Club�s extended field trip to 
Hawaii: Big Island and Maui, April 17�May 1, 2010. Will 
include Volcanoes National Park, Kilauea, Hilo, Tropical 
Forests, Botanical and Sculptured Gard3ens, Zoos, Whale 
Watching, Museums.  www.parkwestcameraclub.org                 
Contact Chuck Pine for details: bohpine@aol.com   

Photo Workshops: New Mexico  - Two award-winning 
photographers have joined forces to create a new   series of 
photography field workshops in New Mexico.  David Cramer   
and Lynne Pomeranz will lead photographers of all levels on  
exciting adventures to  photograph and observe wild horses in 
beautiful southwestern settings, seasonal outings to the world   
famous Bosque del Apache, and other workshops that will 
explore the  culture and beauty of the Land of Enchantment.  
These three to five day workshops will include educational 
presentations and digital  darkroom sessions.  For more info  
please refer to: www.wildhorseworkshops.com  505-897-4108 
Lynne ; www.davidcramer.com 505-503-3929 David 

B&H Free Seminars, 420 9th Ave., NYC, 2nd floor, limited 
space. Registration required. eventspace@bhphoto.com  

Impact  Composition     Technique 

Originality            
  

Print Quality                                                     Complimentary   

Mounting 

GUIDELINES  for a GOOD IMAGE by the late   
Felix Occhiuto   

http://www.nycgovparks.org/rangers:
http://www.tuesdayeveninghour
http://www.nikonschool.com
http://www.adelphi.edu
http://www.metmuseum.org
http://www.parkwestcameraclub.org
mailto:bohpine@aol.com
http://www.wildhorseworkshops.com
http://www.davidcramer.com
mailto:eventspace@bhphoto.com
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It�s about Russ Burden: 
Russ is a long time FCC  member who now lives in Colorado. He 
leads exciting and challenging trips and each time I�ve joined him 
on a trip, I�ve returned with great competition images.   
See page 5 for a list of Russ� tours.   In addition to the tours, Russ 
is an instructor at the Digital Photo Academy in Colorado.  
 
I want to take this opportunity to thank all of you who supported 
me by coming on one of my nature photo tours this year. For 
those of you who weren't able to make it, I hope that 2010 is the 
year for you. If you�ve never experienced the camaraderie, 
excitement and enthusiasm of one of my outings, you need to sign 
up with me in 2010. If you�ve never seen my unrelenting 
dedication to find you the perfect image, then it�s essential you 
sign up. I�ve been told that my motivation and enthusiasm are 
contagious and I want you to catch it. But you need to be with me 
in order for this to occur. Let�s make it happen.                                
There�s still some time left to sign up for the December tour to 
White Sands and Bosque. I have 1 opening left.  
As you know, I declared 2009 to be the Year of the Photo Tour 
and it�s been a wonderful ride. My goal is to make 2010 even 
more thrilling. Come join me so you can get the experience first 
hand. 
Visit my web site for more information or give me a call for the 
details.  Please share this  with all your photographer friends. 
Referrals are my best form of advertisement.                                     
Regards and I look forward to having you join me on a tour in 
2010.  Russ Burden, 303.791-9997, rburden@ecentral.com              
russburdenphotography.com 

FOG by Russ Burden                                                                                     
As the elements that constitute Foggy conditions elicit moody and 
ethereal feelings. The light is diffused and even, but very flat. 
Knowing how to take advantage of this is what  makes a fog 
image successful. 

As the elements that constitute the composition recede from the 
camera position, so does the intensity of their shape, color and 
contrast. By placing a dominant subject in the foreground, it 
becomes the primary element. All other parts become secondary 
as they melt into the background in a wash of mist. The mood this 
evokes is one of  peacefulness. When created properly, 
photographs made in the fog tend to be very soothing to view. 
 
Shooting in the fog requires precautions to protect your camera 
from the surrounding mist. Fog does appear in differentiating 
densities. Therefore its encountered density dictates what is 
necessary to keep the camera safe. Along coastal areas, fog can 
be so thick it feels like a misty drizzle. At other times it can be a 
soft layer of moisture  thinly obscuring the sun.  
 
Fog is most commonly found in the early morning before the sun 
has a chance to evaporate the mist created by the cool night�s air. 
In that fog is actually a ground level cloud, as the sun warms it, it 
dissipates. Listen to the weather forecast. A cool night followed by 
a semi warm morning are the right ingredients to produce fog. So 
pack a small towel and go out shooting. 
 
 

 

  
      So You Want To Be A Nature Photographer     
 I�ve heard it said that if you love what you do, you�ll never work 
a day in your life. As photography has been a long time 
profession in addition to being a passion, to some extent the 
above holds true. But before I encourage you to quit your day 
job, cash out and hit the road with your camera and camper, 
hear me out with regards to what I mean by, �to some extent, 
this holds true.�  
When I�m out in nature and everything comes together, it�s 
tough to think of anything that�s better. When the light is 
dramatic, when the animals display seldomly seen behavior, 
when the flowers are peak, when the fall colors are prime, all 
make shooting in the wild, wonderful, productive, and quite 
often profitable. BUT for those seldomly experienced days or 
situations, there are countless ones where not a single image is 
made. The preconceived notion amongst the masses is that all 
postcard shots are easily repeatable. This is NOT the case.           
 
Are you willing to be away from your home and family for weeks 
at a time? While you�re on the road, can you live on a budget 
that makes it feasible to justify the trip? Can you deal with 
eating meals out of a can while you wait for the light that may 
be obscured by thick gray clouds to be dramatic?  Do you enjoy 
waking up at 4:30AM and driving an hour to a location and have 
nothing develop in the way of interest? Can you deal with the 
rising cost of gas to make the drive to the location you wish to 
photograph? Can you accept the fact the day you arrive at your 
location coincides with a severe weather front where rain is in 
the forecast for the next seven days?  So far, how many �Yes� 
answers do you have? 
Let�s continue: Are you capable of photographing other subjects 
if you are not making sales of your nature images? Does the 
thought of photographing an occasional wedding make you 
cringe?  Do you have marketing skills that are superior to the 
hundreds of thousands of other photographers who are trying to 
make a living selling nature shots? Unfortunately, buyers are 
not going to knock on your door unless you get your name out 
there! Can you deal with editor�s deadlines and requirements 
that differ from publisher to publisher? Do you have computer 
skills and record keeping abilities so you�ll know which company 
has what photos and when they�re due back? When you make 
a submission, are you willing to wait nine months or more to see 
if you are even in the running to make a sale?  
 
I could go on and on. My goal is not to discourage you from 
pursuing your dream but to have you appreciate that the 
glamour behind the occupation is not all it�s cracked up to be. 
More power to you if you have the drive. So the next time you 
see an amazing nature shot, respect the photographer for what 
he or she had to endure. For every published image I�ve had, 
there are myriads I�ve discarded, thousands I wouldn�t dare 
show in public, and many more I�ve taken just to prove I was 
there. As for the future, more of the same as I do love my job. 
    - Russ Burden 

mailto:rburden@ecentral.com
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From Tim Grey�s  Digital Darkroom Questions 
www.timgrey.com 

Question: What is the best method for refining a mask edge 
when there is a combination of hard and soft edges? My 
specific problem is an image where I am attempting to select 
out the sky and the skyline is a combination of a mesa, where 
no feathering is wanted, and a tree line where feathering is 
need.  

Tim's Answer: 

Under ideal circumstances, I would approach this type of situation 
by first creating a layer mask that doesn't include any feathering, 
and then work from least-feathered to most-feathered areas of the 
mask. In other words, start with a crisp edge, then make portions 
of the edge a little soft, then make other portions of the edge more 
soft. 

If possible I would start with a selection, as that tends to produce 
a great result with much less work than would be required to 
manually paint the layer mask. I would not apply any feathering to 
this selection. I never feather selections, instead achieving the 
same net result later by modifying the layer mask. Doing so allows 
me to preview the actual effect of a specific setting, rather than 
guessing about how much feathering I might need for the 
selection. 

Once my selection is as close to perfect as possible, I would use 
that selection as the basis of a layer mask (for example, a layer 
mask attached to an adjustment layer, as would likely be the case 
in your example). I would then apply a slight blur to the edge of 
the entire mask, focusing on the areas that need the least amount 
of blur in determining the best setting. This blur could be applied 
using the Feather setting found on the Masks panel in Photoshop 
CS4, or you can simply apply a Gaussian Blur to the layer mask in 
any version of Photoshop. 

At this point your image will probably look good overall, but there 
will be problems in "fuzzy" areas where you need a greater 
transition for the effect you're applying. That requires that you 
blend the layer mask a bit more smoothly. In theory you could blur 
the mask even more than you already have and that would make 
the "fuzzy" areas look good, but of course then the areas with a 
relatively crisp edge would not look good. So we need to apply 
additional blending to specific areas of the mask. The way I 
generally approach this is to make sure the layer mask is active, 
then use the Brush tool with the Hardness value on Brush popup 
on the Options bar set to 0 (soft-edged brush) to paint with black 
to block areas of the adjustment and white to reveal areas of the 
adjustment. By using a soft-edged brush (probably with a 
relatively large size, but that will depend on the specific image) 
you can paint with black and white to modify the mask, creating a 
smoother transition for areas that have fuzzy details. 

It can also be helpful to view your layer mask as an overlay on the 
image while you're working, to get a better sense of the progress 
you're making and which areas need further modification. To view 
the layer mask as a color overlay on the image, simply press the 
backslash key (\) on your keyboard with the layer mask active. 
This keyboard shortcut serves as a toggle for the visibility of the 
layer mask, which will be shown as a red overlay in areas where 
the layer mask is black, and no color overlay (so you see the 
normal image) in areas that are white. In other words, you'll see 

the normal image where the adjustment layer is visible based 
on the layer mask, and a red overlay where the effect of the 
adjustment layer has been blocked due to the layer mask. You 
can switch back and forth between this overlay view and the 
normal view of your image as needed to help you refine the 
layer mask. 

Both selections and layer masking are covered in extensive 
detail in my video tutorial DVDs ("Photoshop Hands-On: 
Selections" and "Photoshop Hands-On: Layer Masking), which 
are available at www.timgrey.com/videos.htm. 

  

 
          

                         PHOTOGRAPHY   LINKS 

Flushing Camera Club: www.flushingcameraclub.org    

PFLI: www.pflionline.com                                                 

PSA, Cosmo: www.cosmo-psa.org                                     

Stan Strauss: http://www.stannich.com                               

Ron Caldwell: http://www.fotosbyron.com                         
www.photoplugins.com                                                          

Russ Burden: www.russburdenphotography.com                 

Online Display and Review: www.flickr.com                         

Digital Photography Review: www.dpreview.com                       
Canon Camera: www.usa.canon.com  

Nikon Camera: www.nikonusa.com                                             
Adobe Photoshop: www..adobe.com 

Natl. Assoc. Photoshop Professionals: 
www.photoshopuser.com                                                              
B&H: www.bhphoto.com   

International Center for Photography: www.icp.org 

For additional links, check the Flushing Camera Club�s  
Website 

. 

             PHOTOGRAPHY RESOURCES                              
Great Photos by Russ Burden: www.takegreatpictures.com            
Hi-Tech Photo: 36 Middle Neck Rd., Great Neck, NY, 
516.466.5885, or 1002 Old Country Rd., Plainview, NY 11803, 
516.681.0262; www.Hi-TechPhoto.com; custom framing, 
mounting, slide processing, b/w film processing, digital 
printing.                                                                                     
Hunt�s Photo: Gary Farber, www.huntsphotoandvideo.com                                     
Neptune Camera, 130 Seventh St.,  Garden City, NY; 
516.741.4484                 

COSTCO�Photo Center� for prints                                                                                                        

http://www.timgrey.com
http://www.timgrey.com/videos.htm
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http://www.pflionline.com
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http://www.fotosbyron.com
http://www.photoplugins.com
http://www.russburdenphotography.com
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