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PRESIDENTS MESSAGE: Hello Flushing Camera Club members,
It’s been about a year since COVID has visited us. We have not been able to meet in person
for our regular meetings, but we still have found a way to stay connected and even pick-up
a few new members. As another means of staying connected we will be sending out a
survey asking what you would like to see in various aspects of the club next season. When
you receive it please complete and return it within two weeks.
With the call for nominations in this month’s newsletter, I am reminded that even prior to
the pandemic we still have trouble getting members to be more than just connected, but
actively involved. This lack of active involvement is threatening the very future of the club.
There are functions that need to be handled for the very survival of the club. The call for
nominations for next season includes President, Vice-president, Secretary, and Treasurer.
The Secretary position is particularly important, as only the current secretary will not run
again at the end this season. Please consider nominating someone including yourself for
any of these positions. Just as important, we need volunteers for our committees, which
include, Hospitality, Competition, Judging, PSA, and PFLI delegates, Programs/Education,
Newsletter, Trips, and Website.
Continued next page
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We are a 501C3 Organization
Sponsor PSA youth showcase

7th—-Critique night (yes 2 months in a row)
18th—PFLI Sunday program - Alan Agdern "Using
Luminosity Masking in Lightroom and Photoshop"

21st– Program: Loren Fisher Light Painting
Objects Small And Large
Meetings: 7:30 pm, 1st, 3rd, 5th
Wednesdays at Flushing
Hospital, conference room on
5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling
St..FREE but Parking ticket
must be validated at the
Camera Club. Call to confirm
meeting date and time
especially in winter AND
DURING COVID SHUTDOWN
Dues: $40.00 for individuals
$60.00 per family;$20.00 for students

up to 23 yrs.old.

5th—Competition (subject “leaves”) judge Anastasia Tomphins
16th –PFLI Sunday program- Dan Waterman "Design
and How it Relates to Photography" check your email.
19th– Program-B & H Video -Planning & Shooting The
Moon & Milky Way

The club members who won cameras or equipment in our
secret drawing are listed on page 8.

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2020-21 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this newsletter is strictly prohibited.
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Presidents message continued:

The current committee heads are operating without any backup! Especially
critical is the Programs/Education committee, as the current committee head is also stepping down at the end of this
season. I understand that we live in a very hectic world, but I can assure you that none of these positions will be
overwhelming. You can also participate by posting on the club’s Facebook pages, and writing articles for the
newsletter. I can guarantee that you that you will get more out of your participation than what you put into it.
Joe Macaluso
From the Editor’s Desk: May I wish our readers a Happy Passover and Happy Easter. I hope the holiday or
holy day is full of spiritual enlightenment, health and happiness for you, your family and friends.
It is surprising that more members have not submitted images for critiques. I have written an article about
it below on this page. Also below is a column on our Wabi Sabi presentation. On page 3 is a comparison of
wide angle lenses vs. stitched panorama. Also on that page a notification from NECCC. Check out page 4
for an article on Photoshop “Super Resolution” and a recap of our Scott Dere presentation “Boosting your
scores..” On page 4 are our scores from PFLI Competition and the start of an article “Do you see what the
camera sees”. A Russ Burden Tip is on page 7 and lastly the winners of our camera giveaway are listed on
page 8. Enjoy springtime everyone.
.
“photoJoe” Crupi

ON March 31st we had our Wabi Sabi (no relation to KemoSabe) zoom presentation by Lisa Cuchara,
PhD, Master Craftsman (PPA), Master of Photography (M. Photog.) HonNEC. She is very passionate
about photography and she enjoys both being behind the lens and in the digital darkroom. This program
explored the beauty of imperfect and/or unconventional subjects. As nature photographers we often seek
out the flowers, leaves and such that are perfect, with no blemishes or defects. This program highlights
subjects that are not perfect, such as flowers that have character, double headed flowers, decaying fall
leaves, the deformed that stands out as flawed and hence different and beautiful, rust as it creates
abstract patterns amidst the decay, etc. And also explored the concept of slowing down and appreciating
the beauty of everyday life, things that might be overlooked.
Continued page 7

About Critique Nights: Many of our members avail themselves of submitting images to have them
critiqued by 3 of our Salon members, Helen Repstad, Andy Silver and myself. Some submit images just
to hear what others think and some are looking for suggestions on improving images for competition.
Whatever the reason know that those doing the critiquing do not intend to hurt anyone’s feelings but
are merely expressing what their eyes see in a particular image based on their years of experience with
photography and with club competitions. Results of using their advise cannot be guaranteed. You may
hear us sometimes say, “it depends on the judge”. Allow me to condense what I had written about
judges for our newsletter and for another club some years ago. Every human being visualizes things
through a prism of life experiences mixed with conscious and sub conscious likes and dislikes. You may
have heard a judge say for example “ ...another water lily they are just sitting there (easy to shoot)”, or
“cats, I am really a dog lover”. We do our best to avoid allowing personal preferences to interfere with
any suggestions we make about an image. The object of the exercise is to share years of knowledge to
allow one to think about the suggestion and decide weather or not the advise is something the maker
wants to do with their image. Perhaps one feels that they like their image as presented and that is fine.
Every artist puts part of his or her self into their work and far be it from another person to advise a
radical change to the finished product. So just like a experienced cooking teacher may advise adding
certain spices to a dish it is up to the chef to make the final product to his or her liking. Don’t be
offended by the suggestions. You can take the advise with a grain of salt (pun intended) and do with it
what you feel is best. Whether we are talking about your image or that of another members’ we
certainly hope our critiques are enlightening and do help you improve your photography. Joe Crupi
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Reminder: Our May 5th competition has a specific subject “Leaves”
All images entered, including makeups, must meet that criteria.
The judge is Anastasia Tompkins
Why is a stitched panorama said to be preferable to a good wide-angle lens?
The two key advantages to a composite panorama compared to a wide-angle
capture of the same general scene is higher resolution and less lens distortion.
The overall perspective, or relationship between the various objects in a scene,
is in large part defined by your distance from the scene. Therefore, if you
photograph a scene from a given position, for the most part you will capture
the same perspective regardless of the lens used.
In other words, you could either use a telephoto lens to extract a detail from a scene, or you could crop a
wide-angle photo to extract the same detail, and the overall perspective will be the same for both
images.
Of course, if you're cropping a wide-angle photo rather than capturing the same scene with a telephoto
lens, you'll end up with fewer pixels in the cropped image. This addresses the first benefit of a composite
panorama compared to a wide-angle photo. To over-simplify a bit, if a composite panorama consists of
five frames, the resulting image will have somewhere around four times more pixels across compared to
a wide-angle capture of the same scene, taking into account some overlap between frames for the
composite panorama.
So, I would say that the primary reason to capture a composite panorama rather than a single wide-angle
photo would be to produce an image of higher resolution. This enables the final image to be printed at a
considerably larger size than the single wide-angle capture would allow.
In addition, wide-angle lenses generally have more distortion than lenses with a longer focal length. That
means you can generally get an image that is more accurate with less distortion using a composite
panorama technique as opposed to capturing a single frame with a wide-angle lens.
In some cases, a photographer may want to have the unique "distorted" view that can be created by a
wide-angle lens. But when you want to avoid distortion and produce a final image that can be printed as
large as possible, creating a composite panorama will help you achieve these goals.
Sent by tim@timgrey.com

The 75th Anniversary NECCC Photography Conference is POSTPONED to 2022
With the pressures of the continued COVID-19 pandemic, NECCC has decided to postpone our 75th
Anniversary Conference to 2022. This is obviously not a decision we made easily or one that we
wanted to make. Certainly, if you asked us last July, we would never have anticipated having to
postpone the 2021 conference. We have been hopeful that it would be safe to hold our 900-person
event, but here we are despite the light at the end of the tunnel with the vaccine rollouts, having to
postpone again. When we started looking at state and local restrictions, social distancing, allowable
room capacities, how to safely feed everyone for three days, along with travel restrictions for both our
attendees and speakers, and other safety questions, it just became apparent that there were too
many variables to work out. As we had planning and publishing deadlines looming, we made the
diffiicult decision to postpone to 2022.
Maybe they should have moved it to Florida there doesn’t seem to be any problem gathering down there. Ed.
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Adobe Photoshop’s ‘Super Resolution’ Made My Jaw Hit the Floor

author: Michael Clark

Adobe just dropped its latest software updates via the Creative Cloud and among those updates is a new
feature in Adobe Camera Raw (ACR) called “Super Resolution.” You can mark this day down as a major
shift in the photo industry.
I have seen a bit of reporting out there on this topic from the likes of PetaPixel and Fstoppers, but other
than that the ramifications of this new feature in ACR have not been widely promoted from what I can
see. The new Super Resolution feature in ACR essentially upsizes the image by a factor of four using
machine learning, i.e. Artificial Intelligence (AI). The PetaPixel article on this new feature quoted Eric Chan
from Adobe
Super
Resolution builds on a technology Adobe launched two years ago called Enhance Details, which uses
machine learning to interpolate RAW files with a high degree of fidelity, which resulted in images with
crisp details and fewer artifacts. The term ‘Super Resolution’ refers to the process of improving the
quality of a photo by boosting its apparent resolution,” Chan explains. “Enlarging a photo often produces
blurry details, but Super Resolution has an ace up its sleeve: an advanced machine learning model
trained on millions of photos. Backed by this vast training set, Super Resolution can intelligently enlarge
photos while maintaining clean edges and preserving important details.
What does this mean practically? Well, I immediately tested this out and was pretty shocked by the
results. Though it might be hard to make out in the screenshot below, I took the surfing image shown
below, which was captured a decade ago with a Nikon D700 — a 12MP camera — and ran the Super
Resolution tool on it and the end result is a 48.2MP image that looks to be every bit as sharp (if not
sharper) than the original image file. This means that I can now print that old 12MP image at significantly
larger sizes than I ever could before.
What this also means is that anyone with a lower resolution camera, i.e. the current crop of 24MP
cameras, (who considers that low? not me, ed) can now output huge image files for prints or any other
usage that requires a higher resolution image file. In the three or four images I have run through this new
feature in Photoshop I have found the results to be astoundingly good.
visit the link for the entire story with examples. https://petapixel.com/2021/03/13/adobe-photoshops-super-resolutionmade-my-jaw-hit-the-floor/ . thanks to Tony Siciliano for sharing the article.

On March 17 we hosted Scott Dere - Boosting You Scores With Micro Editing :

Scott returned to us again and this time Scott taught us various ways to improve our images using
Lightroom and PhotoShop. Scott says, “A successful photo can speak to people”. He advises us to
listen to the judges at competition as the information they divulge can be powerful and may
indicate something you are missing in your image.
Scott explained how images are looked at in PPA
(professional photographers assn) and that every
minor detail is important in every area of the
image. He explained how to draw the viewer’s eye
to a subject by enhancing the subject and not so
much the background. He also explained how
photo stacking can make an image sharp from
foreground to background. Scott further told us
what he likes to do in Lightroom before he sends
and image to photo shop. We were also
enlightened by his suggestions on portrait
photography especially lighting. Scott ended by taking and answering questions. He was happy he
could crowd all that information into a one hour program for us. Members who missed it can see a
recording of that presentation and the link was sent to members’ email addresses. It will remain
available there for a short period of time. Check our website.
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Judges - Joe Senzatimore - Stan Mehlman - Donna Crinnian DBWII Tony Sicilliano

Barn Abstract

19

CRE gary hu

Mosaic

18

DBWII Joe Macaluso

wheel shadow

24

CRE Edward Xu

Impressionistic

20

DBWII Joe Crupi

Parenting

24

CRE Bill McLernon

Covid Hysteria

20

CRE Anne Hickey

Blue Purple and Orange

20

DPA Sherre Lin

fish for you

22

CRE eliot friedman

COVERS

22

DPA Ken Whitehead

We're Off To See The Wizard 22

DPA Joe Crupi

Midnight at Montauk

23

CREII Joe Macaluso

swamp thang

18

DPA Bernard Huang

swallowing fish

24

CREII Tony Sicilliano

Evening At Quechee Church 22

DPB Edward Xu

DancingParade

19

DPB eliot friedman

MOMA WINDOW

20

DBW Bill McLernon

Covid Fishing

21

DPB Bill McLernon

Sunset From Brooklyn

22

DBW Edward Xu

BWWallstreet

21

DPB Anne Hickey

Glow From Within

24

DBW gary hu

MistMorning

22

DPB gary hu

Osprey

24

DBW eliot friedman

SOME TIME AGO

23

DBW Anne Hickey

Down the Path

23

I heard scoring was all over the place like 6-6-9
from 3 judges. Truly not consistent.

Sent to FCC by Bob Green

DPBII Joe Macaluso

land sea air

20

DPBII Louise Destefano Lace Cap2

21

DPBII Tony Sicilliano

23

Planting Fields In Sepia

The Contact Sheet

Do You See The Way The Camera Sees?
One of the things that fascinates me about photography is the raw materials it uses. Painters have paint and
canvas. Sculptors have stone and metal. But photographers? We have space, time, and light, and I think
that’s magic. Hold that thought for a moment.
How we think about making photographs can change how we make photographs and, therefore, change the
photographs we make, so I want to discuss one of the more significant paradigm shifts I had as I have
grown in this craft. Ever the learner and always trying to embrace a beginner’s mind, I try hard
to keep uncovering new ways of looking at and practicing this craft, and the realization I’m
about to share with you was one of the things that has most helped me use my camera more
creatively.
The hardest job of the photographer is not the making of pictures. It’s not the pushing of buttons. It isn’t
even being aware and having open eyes and an open mind—it’s more.
The hardest job of the photographer is seeing the way the camera sees.
That one realization—that the camera sees, or can see, much differently than we do—has probably helped my
understanding of making photographs more than anything else.
We do not see the same way the camera sees; thinking the camera sees like we do will make you frustrated
and wondering why your photographs don’t look the way you wanted them to. Depending on your choices,
the space in the frame won’t look the same. Use a wide-angle lens and what happens to the space in the
frame? The foreground gets bigger, the background smaller and expansive. Use a longer lens and it
contracts: elements get visually compressed.
Continued next page.
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Do you see what the Camera sees...continued
We see in three dimensions, but the camera sees in only two, so our choices of where we
stand with the camera (in combination with the choice of focal length) will affect a much
different look than we could achieve with our own eyes.
The same is true in terms of light; the camera can do things our eyes can’t. It can dial down the light coming
in so much that it only sees a lick of light around a silhouette. We can’t do that. It can also dial up the
amount coming in, so it sees details in a brighter scene than we can see. Lens flare, too. We can’t dial our
eyes down to f/16 and create a sun star with a small point of light. We can’t really make shadows go dark
and mysterious either because our eyes adjust automatically. They have no manual mode, but the camera
does.
And time! No matter how closely we pay attention to something, we’ll never see water droplets frozen in the
air the way a shutter speed of 1/8000 can. Nor, for that matter, will we ever see the blur of a waterfall or a
passing pedestrian the way the camera can by stretching out time.
In a very real way, the camera sees time differently than we can, and that gives us
tremendous possibilities beyond just the defaults.
Space, light, and time are our raw materials. The camera sees these elements differently than we do (or it
can if we ask it to) and this is what makes photography so much fun for me, and so full of possibilities.
Through the choice of optics and settings, we ask the camera to change the way space, light,
and time are represented in the photograph; we ask it to do something we can’t do with our
own eyes and render a reality we couldn’t otherwise see but can most certainly feel.
Because while we will always see time pretty much the same way, we don’t always feel time the same way.
The same is true about how we feel about space and light, but the camera can create interpretations of
space, light, and time that feel more like the way we experience them. I can’t be the only one who thinks this
is pure magic!
So what does this mean for your craft? Among all the questions I constantly encourage you to ask as part of
your process, I want to suggest one more (though it’s more like a set of questions): how can the camera see
this scene? Notice I didn’t ask “how does it see this scene,” but how can it? What are the possibilities? You
know how you see it, and with a little soul-searching, you can identify how you feel about it. Try asking how
the camera might see it, with a little guidance from you.
How are your chosen optics telling the camera to see the space in your scene? How are your
exposure settings telling the camera to see (and interpret) the light? What about time?
To all of these questions, there are multiple answers that you get to weigh in on. It’s not about which one is
right, but about which one aligns with what works best for you: which version of the camera’s many
perceivable realities is closest to your vision or intent for the photograph.
It’s important to remember that the camera is not merely a tool for capturing reality but for
interpreting it; it’s even more important to remember those interpretations of our raw
materials of space, light, and time are up to us
So next time you’re considering a lens, try asking how that certain focal length will help the camera see the
space in your frame differently: how your exposure choices will help it see and interpret light in a way that
you can’t see but might feel more real—perhaps darker or lighter than your eye can see. Or how your shutter
speed choices might cause the camera to see time in a different way, because slower or faster, it’ll be
different than your eye sees it, and that’ll make it feel differently as well.
If you’re getting frustrated because your photographs don't look or feel the way you'd hoped,
ask yourself if perhaps the camera is seeing space, light, or time differently than you are
seeing or feeling them, and if there’s not a chance to use the camera’s many different ways of
seeing to interpret or express your vision a little more powerfully.
For the Love of The Photograph, David duChemin vision@craftandvision.com
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Choose The Proper Tripod
A tripod is an essential piece of equipment. Its use has a profound effect on the
quality of an image. Often heard at camera club meetings is the Nikon vs. Canon vs
Sony debate. I’ve even heard Mac vs. PC discussions. Ironically I rarely hear anything
about putting my Induro on a higher pedestal than Gitzo, Benbo, Slik, or Bogen. A ten
thousand dollar lens attached to a three thousand dollar body will net a low grade
image if not supported by a good tripod. To help make the right purchase or to encourage you to replace a flimsy one, think about what I have below.
Weight: Weight is often a primary purchasing factor. Tripods can be bulky, heavy, and awkward to carry. Based on this,
photographers reconcile that because a small one is light and totable, it will get used more often. This is good, but if the
tripod is too light and small, it will easily flex and the result is soft pictures. Carbon fiber models are lighter in weight
than traditional aluminum but cost a lot more. Although lighter, they provide the necessary stabilizing ability. If WEIGHT
is the primary concern, save your pennies and WAIT until you can afford the one that’s right for you. SSSSS
STABILITY: A tripod should provide a very sturdy platform with your
camera, longest lens, and flash attached. If you shoot with both a super
telephoto
and wide angle lenses, you should consider purchasing a second tripod
for the exclusive use of the 500+mm as it needs to be extra large and
beefy. Regardless of your set up, perform this test. With everything
mounted on the tripod, look through the viewfinder and tap one of the legs
with your finger. You shouldn’t be able to see any shaking of the scene.
The same goes when you shoot in a mild breeze. If the wind kicks up,
lower the tripod. The more the legs are extended, the less stability it provides. The tripod should be tall enough
without having to raise the center post as doing so sacrifices its integrity
Ball vs Pan Head: Equally as important as a good tripod is a good ball head or pan and tilt head. Each style has
pluses and minuses and I encourage you to try both to see what fits your needs. In a nutshell, I find a ball head to
be faster, but a pan and tilt head is more precise. Just as with a tripod, different brands cost more, are heavier,
and provide greater stability. With the same persistence and effort you give to find the proper tripod, do the same
for the head.
To learn more about this subject, join me on one of my photo tours or safaris. Please visit
www.russburdenphotography.com to get more information
Wabi Sabi continued from page 2...Wabi-Sabi teaches us to find beauty in everyday life. It is a
kind of anti-aesthetic, an alternative to the dominating discriminatory ideas we hold about
beauty. “Wabi means a beauty of elegant imperfection. Sabi means aloneness. Together,
they suggest the beauty of ‘the withered, weathered, tarnished, scarred, intimate, coarse,
earthly, evanescent, tentative, ephemeral.’ ~ Crispin Sartwell, Six Names of Beauty. It is
used to describe a particular philosophy that beauty can be found in the old, the everyday,
the imperfect. Wabi Sabi applies to more than nature and the seasons of change and decay,
but it also to the “Life after Humans” arena or UrbEx ((urban exploration). As a side note, the
term Wabi Sabi can also be part of the social movement of embracing imperfection of your

Tom & Lisa Cuchera

physical traits as a human being, especially with respect to self-perception and celebrating imperfection in a society that
encourages people to be perfect and pressures people to be flawless.
Some members posted their interpretation of Wabi Sabi on our FB pages prior to the presentation. Now that we have a
better understanding I wonder if different images would have been posted. Many of us have seen Lisa and Tom’s lectures
at NECCC over the years and they were terrific. They also contributed set ups with a variety of some of nature’s smaller
creatures to be photographed there. A few of us ran into Lisa and Tom on an FCC field trip to Massachusetts a few years back
and they were generous in providing us with information on some of their favorite locations to shoot. Kind, knowledgeable,
friendly and giving folks for sure.
https://www.photographybylisaandtom.com.

Looking for the winners ?
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APRIL
FOOL

HAPPY

EVERYONE

April Fools’ Day—celebrated on April 1 each year—has been celebrated for several centuries by different
cultures, though its exact origins remain a mystery. April Fools’ Day traditions include playing hoaxes or
practical jokes on others, often yelling “April Fools!” at the end to clue in the subject of the April Fools’ Day
prank. While its exact history is shrouded in mystery, the embrace of April Fools’ Day jokes by the media and
major brands has ensured the unofficial holiday’s long life.

Stay focused!

