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FROM THE EDITOR’S DESK:

As I requested in the past any contributions to this
newsletter by our members is always welcomed. Over the
years many of you have submitted articles that were
enjoyed by all our readers. So if you have any
photography related articles feel free to submit them to
joecxlt@aol.com. Suggestions are also welcomed.
This month’s newsletter has on page 2 a Tim Grey article
as well as a report on the Jim LaSala presentation of
September 29th, Competition standings are on Page 3.
Page 4 are the Images of the month. Pages 5 & 6 have
your images in response to our request for “memories of
9-11”. Lastly on page 7 is another great Russ Burden Tip.
Happy Halloween everyone. Keep you cameras ready for
those trick or treat goblins.
photoJoe Crupi

www.flushingcameraclub.org
All rights reserved.

We are a 501C3 Organization
Sponsor PSA youth showcase

Meetings: 7:30 pm, 1st, 3rd, 5th
Wednesdays at Flushing
Hospital, conference room on
5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling
St..FREE but Parking ticket
must be validated at the
Camera Club. Call to confirm
meeting date and time
especially in winter AND
DURING COVID SHUTDOWN

6rh—Competition - Judge: Vinny Kempf
20th–Program: Car Photography by Joe
Pelicone
3rd—Competiton Judge: Dick Hunt
17th –Program: Black And White
Photography By Cole Thompson (Video)

Dues: $40.00 for individuals
$60.00 per family;$20.00 for students

up to 23 yrs.old.

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2021-22 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this newsletter is strictly prohibited.

Page 2

Our presenter on September 29th was Jim LaSala on Street
Photography.
A few of us saw Jim as he lectured at NECCC in Amherst a few years back and
Tony hired him to teach and entertain us with his knowledge. Jim is a big fan
of Black and White and he explained several ways of converting to that
medium. He also explained that legally anyone on public property can be
photographed but he suggests discretion if one detects hostility or an
unwillingness to be photographed by a subject. Jim showed us many of his
wonderful images, mostly portraits, taken both covertly and with permission
of the subjects. He advises getting parents permission when photographing
children. His friendly demeanor allows him to often get permission to
photograph. In fact he says 60% of the time people will even agree to signing
a model’s release.
As we have often seen PJ images do not always do well in club or PFLI competition but this should not discourage one from attempting to
make PJ or street photography images. Often they can end up being historic images and or enlightening to others. An example of this was
the wonderful slideshow of Haiti that ended Jim’s presentation. The viewer was brought into the daily struggle of the people and their
endurance during most difficult times. Jim with his camera immortalized those trying times in their faces.
The 30 or so viewers including 6 guests from other clubs went away from the night’s zoom presentation with a better understanding and
appreciation of Street Photography.

Question: I have been wondering whether I should have any concern about the amount of
shutter use that time-lapse requires
Tim's Answer: Yes, indeed, capturing a large number of time-lapse frames can have a
significant impact on the shutter.
Capturing that large number of captures doesn't reduce the overall life expectency of the
shutter mechanism itself, but it does cause a certain degree of wear. In other words, most
shutters are rated for around 150,000 to 300,000 actuations. The actual number of
actuations a given shutter can be expected to endure varies among different camera
models, and obviously a wide variety of factors impact the actual number of actuations
you'll achieve before the shutter fails. But time-lapse involves a lot of captures, and so you'll get
to the theoretical limit of your camera's shutter life more quickly if you capture a lot of time-lapse sequences.
Using the live view option also shortens the lifespan of the shutter mechanism, because the shutter is not really designed
to remain open for extended periods of time .
I am in the habit of capturing a fair number of time-lapse sequences, lots of captures in general, and I tend to make use of
live view somewhat frequently. And I have had the shutter mechanism fail in my Canon EOS 7D DSLR. If memory serves, I
had reached about 125,000 captures before the shutter failed. That's less than the 150,000 rating for the shutter, but I
did use live view quite a lot, so I'm not terribly surprised at this result. But the repair only cost about $400, so I don't
consider this to be a major issue.
As for resale value, there's no question that the number of shutter actuations impacts the potential price you could get for
a used camera. Put simply, the more times you've triggered the shutter, the closer the shutter mechanism is to failure.
Naturally if the shutter mechanism is near its estimated end of life, that means a repair is imminent, and a potential buyer
will likely want a discounted price as a result.
Pixology Magazine Get indepth articles every month that will help you optimize every aspect of your photography, with
my digital magazine, Pixology. Subscribe today here: http://www.pixologymag.com/

FCC wishes the following members a most happy
and healthy October Birthday:
Terry Chen, Joe Crupi, Elliot Friedman, and
Henry Szczepanski
if we do not have the month of your birth email it to Joecxlt@aol.com
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#Images

A Group
Yinping Zong
Elliot Friedman
David Aliono
Bill McLernon
Sharon Jackson
Edward Xu
Frederick Mark
Gary Hu
Joe Macaluso

Black & White

score

2
2
2
2
2
2
2
1
2

#Images

Bob Green
Ann Hickey
Tony Siciliano
Bernie Gellman
Bill McLernon
Edward Xu
Joe Macaluso
Roy Woelfel
Elliot Friedman
Tony Coppeta
Martin Fleischer

5
4
3
3
3
3
3
2
0

score

1
1
1
1
1
1
1
1
1
1
1

Alfred Eisenstaedt

3.5
2
2
2
1.5
1.5
1
1
1
0
0

Salon Group

#Images

Bob Green
Louise DeStefano
Andrew Silver
Sheree Lin
Bernard Huang
Roy Woelfel
Bernie Gellman
Ann Hickey
Tony Coppeta
Tony Siciliano
Martin Fleischer

Creative
Tony Siciliano
Bob Green
Elliot Friedman
Ann Hickey
Tony Coppeta
Marty Fleischer
Edward Xu
Bill McLernon

score

2
2
2
2
2
2
2
2
2
1
2
#Images

6
5
5
4.5
4
4
4
3.5
3.5
2
1
score

1
1
1
1
1
1
1
1

3.5
2.5
2.5
2
2
2
1.5
1
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A Group= Farm
Yinping Zeng

Salon Group= Butterfly,

B&W= Bull Dog Face , Bob Green

Bob Geen

Creative= Flower Wheel, Tony Sicilliano
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Remembering 9-11
This being the 20th anniversary of the September 11th attack
on the US and the destruction of the World Trade Center we
asked members if they would share any images in
remembrance of that horrific day. They could be old or new.
Several of our members submitted the following images.

Bob Green

Bob Green

Tony Coppeta
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(Suzanne shared a story with her image)
Reframing - September 11, 2001 Climbing into a tree seemed the best way for
me to capture this photo of the twin towers taken from New Jersey in the summer of
1993. Eight years later I wanted a new frame for this 12x18” photo that hung on my
apartment wall. An art professor at Queens College suggested a particular shop in
lower Manhattan.

So, in the early morning of September 11, 2001, I tucked the framed photo
of the twin towers under my arm and boarded a bus into Manhattan. I
never got there. Instead of framing the photo, my life (our lives) became
re-framed. -Suzanne Abruzzo

Bob Green

Roy Woelfel

Roy Woelfel

Joe Crupi
“We Remember”
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Russ Burden Tips:
Landscape Portraits
“It’s All About The Light.......” If you’ve been with me
on one of my photo tours and you’re reading this, you
probably have a smile on your face as you heard me say
it often. This being said, “It’s all about the light.” I can’t
emphasize this enough when it comes to landscape
photography. The quality of the light, the time of day, the
direction from where it comes, the contrast, and the
drama all factor in to determine the impact of the image.
On one hand, there really is no such thing as non
photographable light depending on the subject. On the
other, the more dramatic it is when I photograph
landscapes, the bigger the smile. Have I been out on days
where I haven’t even lifted the camera to my eye? Of
course, but that’s what makes hunting for and capturing
perfect light most special.
Think of every landscape situation you encounter as a person in front of your lens and you want to make that person look
as appealing as possible. Think of how the light falls on every feature of the “face.” Is it flattering, does it emphasize the
best parts, is it shot from the best angle? Look at the light, study it, and determine if all comes together. For the same
reason a person wouldn’t want a formal portrait made of them at twelve noon in the bright sun, think about how the
landscape would feel if you did the same!!! The light is harsh, the shadows fall in awkward places, contrast is high, and the
overall look is not flattering.

If landscape photography is all about the light, what
kind of light provides the best opportunity? Actually,
there are numerous variables that justify a definitive
answer. If the goal is to emphasize texture,
shadows, highlights, shapes and form, then bright
sidelight at sunrise or sunset is best. If soft details
are the focus of the shoot, then bright overcast
conditions are desirable. If you crave or impact,
clearing or impending storms are prime. If the
conditions you desire don’t come together, this is
when you punt and photograph subjects that work
given the hand you’re dealt. Knowing an area well
and visiting it often offers you the knowledge of
where to go given the conditions. One can never go
to the same location too many times.

To learn more about this subject, join me on a photo safari to Tanzania.
Visit www.russburdenphotography.com to get more information.
https://www.facebook.com/pages/Russ-Burden-Photography/138323855629?ref_type=bookmark

Stay Focused

