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PRESIDENTS MESSAGE:
It’s been some ride, but we’ve made it, with our final competition where we have three
judges score the images that are our best of the season in the Best of Show Competition.
Many thanks to the members and officers, and committee members that helped make it
through a very challenging COVID season. I appreciate the patience that our members
have displayed during the often erratic, and confusing announcements and instructions
we’ve issued as we tried new ideas while concurrently dealing with the COVID reality.
Throughout it all we’ve had some fantastic presentations, competitions, and critiques.
Next season we will look forward to less confusion, as we learned from our experiments,
adjusted to COVID, and listened to you. There will still be some challenges facing us as we
navigate our way towards an eventual post COVID reality. We plan to add field trips, and
to shift some of our meetings outdoors. We may need to find a new indoor venue; we’re
looking for a setting that has WIFI so that we can live cast and record the meeting for
those that can’t make it. We need volunteers to reinforce our current officers, and
committee members. Please send any suggestions for indoor venues and outdoor field
trips, and please, please, please send any offers to volunteer in ANY capacity to help keep
the club functioning to flushingcameraclub@flushingcameraclub.org
Joe Macaluso

We are a 501C3 Organization
Sponsor PSA youth showcase

Meetings: 7:30 pm, 1st, 3rd, 5th
Wednesdays at Flushing
Hospital, conference room on
5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling
St..FREE but Parking ticket
must be validated at the
Camera Club. Call to confirm
meeting date, time, & location
especially in winter .
Dues: $40.00 for individuals
$60.00 per family;$20.00 for students

2nd—Best of Show Competiton
11th— PFLI Leonard Victor Competition
16th– Awards presentation (location to be determined)
30th- no meeting
There are no meetings scheduled for July & August.
Check your emails for get-togethers and field trips.
Our next issue of the newsletter will be September.
Have a wonderful summer.
Our next meeting is September 1st.

up to 23 yrs.old.

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2020-21 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this newsletter is strictly prohibited.
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From the Editor’s Desk: Often I am amazed at the speed at which the seasons
pass us. One day I am working on the Christmas issue and it seems the next day I
am finishing up the season’s finale. The many contributors certainly make my job
easier and I look forward to anything our members send in. I would like our readers
to email me any ideas for next seasons newsletters. What you liked or didn't like or
what you would like to have added.
So we are concluding our 50th anniversary and restrictions thus far kept us from a
truly great celebration during the past season but...
We will be having our award ceremony outdoors in Cunningham park where we held
last years. It would be great if all our members would attend especially now that it
was deemed that establishments are allowed back to normal. Your board is
working on making that day the best and any of your ideas are welcome. Lets do it
up right and really enjoy our returned freedom and camaraderie like we used to.
In this issue of the newsletter we have a report on the interesting and different presentation by Dr. Ray
Shelton on May 19th. Page 3 has our PFLI competition scores and Tim Grey talks about tripods. Page 4
has the final standings to our competition plus another Tim Grey on “Save As” in PS. On Page 5 you can
view the May Images of the Month. Then on Pages 6 through 8 are images from our fun field trip to Fort
Totten. We conclude Page 9 with a Russ Burden tip on hyperfocul distance. Continue to check your
emails for more trips and any changes to our awards meeting . Have a great summer. “photoJoe” Crupi
Annie Leibovitz is an American portrait photographer who made a name for herself in her ten-year role as chief photographer
for Rolling Stone magazine. She says. “The camera makes you forget you’re there. It’s not like you are hiding but you forget,
you are just looking so much.”

At our May 19 zoom meeting we had the pleasure of a presentation
by Dr. Ray Shelton. An expert in stress management he brought the
topic to photography and how to deal with photographer's burnout
which may be considered similar to writer’s block.
Many sometimes experience a time
whe n we find it hard to get moving
with our photography. We don't have the enthusiasm we once had
and maybe not getting the pleasure from photography we previously
did. It may seem like too much trouble to get out and shoot.
Dr. Shelton suggests the first step is to become aware that the
problem exists. When one is bogged down by the stresses of daily
life one might find it easier to remove photography from the
equation.
Dr. Shelton went through the various warning signs in identifying stress related problems which like an
iceberg may be more below the surface than above. He made suggestions to combating physical and
emotional exhaustion and to find a balance in life. Some pro active things to do included taking a break
or stepping back for a while, developing a positive attitude and a sense of humor. Keep your mind active
and alert and talk about those things that bother you. Set realistic goals and spend time with fun people.
Although some of us that tuned it may have preconceived a different type of presentation what we were
given was something that not only will give us a boost in our photography enthusiasm but also good
lessons in dealing with life itself.
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Scores for Flushing for May
Judges - Dick Hunt - Valerie DeBiase - Barry Kurek -

DBWII Tony Sicilliano

Autum Leaves v2

19

DBWII Joe Crupi

Undergrowth

20

DBWII Joe Macaluso

frosted leaf

21

DBWII Louise Destefano Prime lesves

23

CRE Bill McLernon

Leaves on Rock Tree

19

CRE Joe Macaluso

Cabin Muse

20

DPA Tony Coppeta

Spider with catch

20

CRE Edward Xu

HappyValentinesDay

21

DPA Sherre Lin

sun light

20

CRE Anne Hickey

Autumn Leaves Twirl

21

DPA Joe Crupi

Pretty in Pink

21

DPA Bernard Huang

frozen leaf

21

DPB gary hu

Fall Foliage

19

CREII Tony Sicilliano

Covered Bridge wMaple Leaves 21

DBW Edward Xu

BWSnowybay

20

DPB Edward Xu

SunsetAfterSnow

20

DBW gary hu

Lotus Leaf Nerves

21

DPB Bill McLernon

White Bark Leaves

21

DBW eliot friedman

Soft Petals

21

DPB Anne Hickey

Coney Island

22

DBW Bernie Gellman

Lighthouse in B&W

21

DPB Bernie Gellman

Diner at night

23

DBW Anne Hickey

BW Palm Leaf 2

22

DPB eliot friedman

Called Strike Three

24

Those wishing to enter the Leonard Victor competition you must
send your image titles to Dick Hunt by midnight June 6th. Check
your email for rules and email address

DPBII Louise Destefano Look at me

22

DPBII Tony Sicilliano

24

Autum By The Falls

What are advantages of carbon fiber versus aluminum tripod?
A carbon fiber tripod will provide a lighter weight while offering equal or
better stiffness, will generally dampen vibrations better, and is very durable.
The primary disadvantage, of course, is that a carbon fiber tripod will be
significantly more expensive than a comparable aluminum tripod.
Carbon fiber offers an excellent ratio of strength to weight. So, while carbon
fiber is often described as being a lightweight material, that doesn't tell the
full story. The real benefit in my mind is that carbon fiber is able to provide a
strong and sturdy platform for your camera even at a low weight.
An aluminum tripod can be made to be just as sturdy as a carbon fiber, but with equal strength and sturdiness
the aluminum tripod will be heavier. An aluminum tripod that is as lightweight as a comparable carbon fiber
tripod will not be as strong or stable. For example, I'm sure every photographer has seen a lightweight travel
tripod that is not sturdy at all and can't support heavy camera gear.
Carbon fiber will also dampen vibrations better than aluminum, which in some cases can help ensure sharper
photos. In addition, carbon fiber is more resistant to corrosion than aluminum.
Needless to say, all other things being equal, a carbon fiber tripod is going to be more expensive (and
sometimes much more expensive) that a similar aluminum tripod. And just because a tripod is made of carbon
fiber does not mean it is a great tripod
If you're not comfortable spending more money for a carbon fiber tripod, you can absolutely find an aluminum
tripod that will serve your needs very well. But if you are comfortable spending more, carbon fiber does provide
benefits compared to aluminum. Tim Grey | Grey Studios, LLC | 3401 Mallory Lane Suite 100, Franklin, TN 37067 …
..

tim@timgrey.com
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B GROUP

Frederick Mark
David Aliono
Elliot Friedman

images submitted

7
4
2

total points

6.5
6
6

A GROUP

Louise DeStefano*
Bill McLernon

8
8

*17.5
13.5

Sharon Jackson
Joe Macaluso
Edward Xu
Archie Reyes

8
8
4
2

11.5
6
4
3

Ann Hickey
Tony Siciliano
Bill McLernon
Joe Macaluso
Bernie Gellman
Tony Coppeta
Elliot Friedman
Helen Repstad
Marty Fleischer
Roy Woelfel
Edward Xu

Images submitted

4
4
4
3
2
2
1
1
1
1
1

total points

11
10
8
5.5
5
4
3.5
1.5
1
0
0

Black & White

SALON
GROUP
.

Bernard Huang
Ann Hickey
Sheree Lin
Tony Siciliano
Joe Crupi
Tony Coppeta
Roy Woelfel
Martin Fleischer
Ken Whitehead
Lucy Pearce
Bernie Gellman
Terry Chen
Helen Repstad

CREATIVE

8
8
8
8
8
7
8
8
6
8
7
2
2

20.5
20
19.5
19
18
17
16
14.5
14
13
9
4
3.5

Congratulations to all the award winners highlighted in yellow.
Due to limited competitions this season 17 points were required to
go from A to Salon* congratulations Louise. You made the big time.

Ann Hickey
Joe Crupi
Tony Siciliano
Ken Whitehead
Bill McLernon
Tony Coppeta
Martin Fleischer
Joe Macaluso
Roy Woelfel
David Aliono
Helen Repstad
Frederick Mark
Edward Xu
Bernie Gellman
Louise DeStefano
Elliot Friedman

4
4
4
3
4
3
3
4
3
1
1
1
2
2
1
1

9.5
9.5
6.5
4
4
4
4.5
5
2.5
2
1.5
1.5
1.5
2.5
3
0

I often save images as JPEGs. Since the recent update to Photoshop the only options for Save As are
PSD, TIFF and JPEG2000. Any idea what is going on?
This is is a new "feature" in the 22.4 version of Photoshop. Instead of choosing Save As from the
menu, you can select the new Save a Copy command, which will enable the other file formats
supported by Photoshop, including JPEG.
With the latest update to Photoshop when you use the Save As command you will only be able to
select a file format that supports all features or settings for the current image.
For example, the JPEG file format does not support layers, nor does it support 16-bit per channel images. So, if you were
working with a 16-bit per channel image with multiple layers, the Save As dialog would not show JPEG as an option. In this
case you would want to save as a TIFF or PSD file, for example, in order to preserve the layers for the image,
When you use the "Save a Copy" command you'll be able to choose from any supported file format, even if all features used for
the current image will not be retained. For example, if you opted for the JPEG file format the resulting JPEG would be in the 8bit per channel mode and would not contain any layers.
The idea is that Photoshop is trying to help ensure that you don't accidentally save an image in a file format that doesn't
support some of the features in the current file. The "Save a Copy" command is intended as a way to specifically choose a
format even though some features may be lost in that copy.
Of course you can preserve special features such as layers in the primary version of the image, and then save an additional
copy for a different purpose, such as when you want to create a JPEG for sending via email or sharing online.
tim@timgrey.com
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-

B Group “Ferns & Friend”
Elliot Friedman
A Group “Pine Leaves”
- Louise DeStefano

Salon Group “Frozen Leaf”
Bernard Huang

Creative “Butterleaves”
Elliot Friedman

B&W “Palm Leaf” Ann Hickey
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On May 4th there was a field trip to shoot the area at Fort Totten. It was a gorgeous morning and the overcast sky made the
photography even better. The 12 that showed up enjoyed camaraderie as well as photography. On these pages are some of
their images. Perhaps you will attend our next adventure.

Bill
McLernon

Conrad
Tinney
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Tony
Coppeta

Elliot
Friedman

Bernie
Gellman

“Matt” Maysuyama Tsunemasa
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Tom
Mrwik

Joe
Crupi
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Hyper Focal Setting For More Depth of Field
Depth in a photograph is conveyed when the photographer
intentionally creates a spatial relationship between foreground and
background elements. Subjects nearest the lens are emphasized.
The rest of the composition recedes into the distance. When wide
and ultra wide lenses are utilized, the size of the foreground object
becomes exaggerated which makes it a dominant feature.
Simultaneously, the viewer is led through succeeding layers in the
rest of the photo. This technique is commonly used in landscape
photography to create a three dimensional feel.
To produce this effect, wide angle lenses are used because of their inherent ability to produce greater
depth of field. Find a good subject that has a strong foreground element and move in close. Compose
the picture so the magnitude of the foreground is exaggerated. Verticals usually work better for this
technique.
To achieve maximum foreground to background depth of field, focus the lens at its hyper focal setting.
Much depth of field can be gained using this process. The way it works is you focus the lens
MANUALLY. Stop it down to f22 to maximize the Depth of Field. Rotate the focus barrel based on the
chosen aperture/focal length of the lens to the specific distance based on hyper focal charts that are
found on the internet. When you look through the viewfinder, it will be out of focus. Ignore this fact
and take the picture. Do not try to refocus the lens.
Due to the physics of focusing, the image will be sharp from the
foreground to background as long as it falls within the hyper focal range.
With the focus set at the hyper focal distance, everything from one half
of the hyper focal distance to infinity will be sharp. The use of a tripod is
essential in that corresponding shutter speeds to achieve a proper
exposure will be slow.
Many photographers set the focus to infinity in that the background
subject is often far away. The problem is much depth of field is wasted
as opposed to setting the lens to the hyper focal setting. For instance,
by using the above technique, a 28mm at f22 set to the hyper focal
distance will net a range of focus from 2.35 feet to infinity. With the
same settings with the lens set to infinity, a considerable amount of
foreground would be out of focus. Try it out and you’ll see it works. If
your thing is foreground to background sharpness and you’re not using
the hyper focal technique, you’ll wonder why you never did so sooner.
To learn more about this subject, join me on one of my photo tours or safaris.
Please visit www.russburdenphotography.com to get more information

Stay focused!

