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Today, the day I am writing this article, is March 19th. The Spring Equinox in New
York City is March 20th, the day when the days get longer. The seedlings and
future flowers are starting to break through the ground, and we’ll have more daylight
time to photograph them. We have some amazing flower photographers in the club,
one that comes to mind is Louse DeStefano, who posts beautiful flower shots in
season on Instagram. We are treated with the March 30th presentation by Valerie
Interligi. We will try to record it for those that missed it. Valerie demonstrates floral
photography techniques that will inspire you and create excitement by making your
images more special to you, with some creative techniques.
We hope to provide a follow-up meeting and presentation with Valerie in April. The club
can plan a field trip to photograph flowers as well, the botanical gardens and the
Highline come to mind, but we need volunteers. So let’s spring into action, fair warning
I plan on buttonholing a “volunteer” to make this happen. It will be fun.
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Wishing all a spirit of renewal as we March into April.

Joe Macaluso
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We are a 501C3 Organization
Sponsor PSA youth showcase.

Meetings: 6:45 pm, 1st, 3rd, 5th
Wednesdays USUALLY AT
Flushing Hospital, conference room
on 5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling St..
FREE but Parking ticket must be
validated at the Camera Club.

Call to confirm.
ALL MEETINGS CURRENTLY
VIA ZOOM.

6th—Competition - Judge: Scott Dere
20th–Program: Macro Flower
photography—Video by Mike Moates

4th—Competition - Judge: Gen Rudock
18th–Program: A Scott Kelby video

Dues: $40.00 for individuals
$60.00 per family;$20.00 for students

up to 23 yrs.old.

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2021-22 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this newsletter is strictly prohibited.
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From the editor’s desk:
Hi all and welcome to spring,
Since I was about to leave town I had to rush to complete this months newsletter earlier in the month than
usual. Many thanks to Joe Macaluso for taking time to send me his column earlier than he anticipated.
Without it the newsletter certainly would not be complete.
To start, please read the memo to members down below. Our club desperately needs some members to
give some time to the club or there may not be a club. This seems to be a problem in many clubs that the
same folks have been doing all the work for a very long time and others just sit back . We do need new
blood. Talk to those listed on the front page banner as board members or committee members and ask
what is involved in their jobs. It may not be as time consuming or as difficult as you imagine.
In this issue: On page 3 we again spotlight one of our members. On page 4 are the PFLI and the FCC
competition standings. The March images of the month are on page 5. There are digital Photography tips
on pages 6-8. Page 8 also has the Tim Grey column. Finally on page 9 is another great Russ Burden tip.
Keep smiling,
“photoJoe” Crupi

Our March 16 zoom presentation was by Scott Kelby. 10 years ago he was local only to Clearwater Fla and was shooting
Nikon equipment. Now he seems to be everywhere and is using Canon equipment. At his video presentation we saw a

follow-up to Multiplicity, by Fredrick Van Johnson, using 3 different approaches: 1. An example of Multiplicity as
done by Lisa Cuchara last month (The instructor took us through on image from start to finish.) 2. An example of
adding a video clip within your static image. We were introduced to making portraits move. 3. An example of using
virtual reality in your static image. i.e. A moving background behind a stable picture. The examples of moving
faces on wine bottles or a set up of a wine glass and wine bottle with wine continuously pouring into the glass
were certainly fascinating to explore and amazing to watch! Members wondered if this may indeed be another
item in the bag of future photography.

Attention all club members: You heard all the begging and pleading. It is a good possibility that there
may not be a next season at FCC since we cannot find those willing to take on even the smallest tasks in
the club. Our by-laws indicate we must have a new board next season. That is President, V.P., treasurer
and a secretary. If you can spare some time to be on the board or any committee please contact any
board member to volunteer. We also need someone to call judges and someone to call presenters of
programs. The jobs are not that hard and you will be rewarded. Past board members will be there to help.
FCC wishes a most happy and healthy Birthday to all our members born in month of April.
Unfortunately If there are any we do not have your names on our birthday list.
Hoping you have a very special Birthday .
If we do not have the month of your birth email it to Joecxlt@aol.com
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As our readers may know FCC periodically has this “Spotlight” column
where we have members tell us of their experience in FCC. It is a great way to
get to know our fellow members a little better. This month we spotlight a long
time member of the club, Richard Trapani. Here is his story:
I joined FCC in 2001. I saw a flier given to the Franklin Rehabilitation
.
and Nursing Center. The flier announced a slide presentation to be given by
a guest speaker. The club was then meeting in the Flushing Hospital auditorium located on the ground
floor. When I arrived for the presentation, I was surprised by the large number of members. The
presentation was outstanding, and I decided to attend a competition to see the work of club members. I
was favorably impressed, and so I joined. At that time there were about 75 members. The club as always
had a very congenial atmosphere, and the meetings always exhibited much excitement. The recent Zoom
meetings, needed to challenge the pandemic, have obviously diminished the camaraderie although they do
have advantages.
I have been a serious amateur photographer for more than 50 years. So there is a large collection of 35mm film
cameras and one medium format camera, all functioning, that I own. I also use two digital cameras. One is the
Canon G1X-MarkII, and the other is the Nikon Df. The former is used for travel photography since it has a fixed
zoom lens and is light in weight. The latter, is DSLR with which all former NIkon lenses can be used. It has
shutter speed, ISO, and +/- dials on top of the camera that can be changed very quickly without the need to go
to a digitally displayed menu.
Most of my photography falls into the category of nature and landscapes. I have been fortunate to have
been able to take over 40 trips to the Western part of the US. Street photography has been more of a
recurrence in my later years.
My collection of slides numbers over five thousand, and I have more than one-hundred prints. It's
impossible to pick the favorite of either type. I have done well in competitions and public exhibits. Two
prints of mine were purchased by the Williamsburg Art and Historical Center for their collection.
FCC has a lot to offer to their members. This includes outstanding photography by its members, great
presentations by guest speakers, field trips, informative instructional presentations, and best of all good
friendship.
Richard Trapani

Don McCullin 1935 -a documentary photographer known
for his war images, and images of urban and impoverished
lifestyles.
“Photography for me is not looking, it’s feeling. If you can’t
feel what you’re looking at, then you’re never going to get
others to feel anything when they look at your pictures.”

Reminder: Assigned subject for the May 2022 competition.
A little change this season. Only the May competition will have assigned subjects.
There will be two assigned subjects. You can use either or both in that competition.
You can enter images all of one subject or you can mix and match the two & have some of each subject
in the May competition.
The subjects are: A Story in a Picture and/or Food as Art.
All images entered in May must fit either of those criteria. Happy image making & good luck to all.
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Judge:
Russ Burden
A GROUP

Elliot Friedman
Bill McLernon
Gary Hu
Joe Macaluso
Frederick Mark
Edward Xu
Sharon Jackson
Yinping Zong
David Aliono
Sheila Golden
CREATIVE

Bob Green
Bill McLernon
Ann Hickey
Bernie Gellman
Elliot Friedman
Tony Siciliano
Marty Fleischer
Tony Coppeta
Edward Xu
Louise Destefano
Roy Woelfel
Joe Macaluso

# entered

14
14
5
11
12
10
8
6
4
1

SALON

points

25
22.5
14
13
12.5
12
10.5
9
6
0

Bernard Huang
Sheree Lin
Bernie Gellman
Bob Green
Louise DeStefano
Roy Woelfel
Tony Coppeta
Tony Siciliano
Andrew Silver
Ann Hickey
Martin Fleischer

points

B&W

# entered

7
7
4
5
6
5
5
3
5
1
1
1

15.5
11.5
11
9
8
7.5
6.5
4
4
1.5
1
0

# entered

14
14
14
14
14
14
12
12
10
10
10
# entered

Bob Green
Elliot Friedman
Tony Siciliano
Bill McLernon
Roy Woelfel
Tony Coppeta
Edward Xu
Ann Hickey
Martin Fleischer
Louise Destefano
Joe Macaluso
Bernie Gellman

points

32
27
26
25
24.5
23.5
21.5
20
19
18.5
13.5
points

7
7
7
7
7
5
5
4
4
3
4
3

18.5
14.5
14.5
12
9
7
7
5.5
4.5
4.5
4
3

Judges - Terry Brokos Valerie DiBiase Barbara Crane Dick Hunt John Brokos
CRE Edward Xu
flowers
18
DPB Edward Xu
Garden
CRE Bill McLernon 59 Caddy
20
DPB
Bernie
Gellman
exotic bird
CRE Bob Green
Coney Island Night
20
DPB Eliot Friedman
Ferns and Friend
CRE Bob Green
The Creative Red Dancer 22
DPB
Gary
Hu
Sandhill-CranesFlight
CRE Tony Sicilliano Running In DUMBO
22
DPB Bill McLernon
Owl
DBW Bill McLernon Shadows on Sand
19
Rose 6311
DBW Roy woelfel
Blossom 0252
20 DPBII Roy woelfel
DPBII
Joe
Macaluso
Ornamental Grass
DBW Bob Green
A Gloomy Day
21
DPBII Tony Sicilliano
Horton Point Light
DBW Edward Xu
Moonset EmpireStateBldg 21
DPBII
Louise
Destefano
Peach HibiscusDBW Eliot Friedman Arthur Ravenel Jr. Bridge 22
DBWII Tony Sicilliano Three Gas Pumps
DPA Bob Green
Whee
DPA Tony Coppeta
Zinnia Skipper
DPA Bernard Huang
lost fish
DPA Sherre Lin
wheat field
DPA Bernard Huang
before storm-1

21
21
21
22
22
22

Some strict judging this month
Congratulations to the only 23

20
21
22
22
22
20
21
21
23
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A Group

Creative

“Happy Flowers”

“Three Lips”

Elliot Friedman

Tony Siciliano

Salon Group “Lost Fish” Bernard Huang
B&W

“Chrysler Bldg” Tony Siciliano
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Top 10 Digital Photography Tips
Take Your Digital Photography to the Next Level! Attila Kun
1 Use the Rule of Thirds This rule helps you take eyecatching pictures by using one of the most effective rules of
composition.If you want to take pictures that have a “wow”
factor built in them, the Rule of Thirds is the composition
secret you need to take advantage of. XXX To use the rule of
thirds, imagine four lines, two lying horizontally across the
image and two vertical creating nine even squares. Some
images will look best with the focal point in the center square,
but placing the subject off-center at one of the intersecting
points of the imaginary lines will often create a more
aesthetically composed photograph.
When a photograph is composed using the rule of thirds the eyes will wander the frame. A picture
composed using the rule of thirds is usually more pleasing to the eye.

2. Avoid Camera Shake Camera shake or blur is something that can
plague any photographer and here are some ways to avoid it. First, you
need to learn how to hold your camera correctly; use both hands, one
around the body and one around the lens and hold the camera close to
your body for support.
Also, for handheld shooting, make sure that you are using a shutter speed
that is appropriate for your lens’ focal length. If your shutter speed is too slow, any unintentional
movement of the camera will result in your entire photograph coming out blurry.
The rule of thumb is not to shoot at a shutter speed that is slower than your focal length to minimize
this problem:So, as an example, if you’re using a 100mm lens, then your shutter speed should be no
lower than 1/100th of a second. Use a tripod or monopod whenever possible.
3. Learn to use the Exposure Triangle To get your photos looking
their best, you need to master the three basics: Aperture, Shutter Speed
and ISO. You also need to understand the relationships between these
three controls. When you adjust one of them, you would usually have to
consider at least one of the others, to get the desired results.
Using Auto Mode takes care of these controls, but you pay the price of not
getting your photos to look the way you wanted them, and often
disappointing.

4.Use a Polarizing Filter If you can only
buy one filter for your lens, make it a
polarizer.
The recommended type of polarizer is circular because these allow your
camera to use TTL (through the lens) metering such as auto exposure.
This filter helps reduce reflections from water as well as metal and glass;
it improves the colors of the sky and foliage and will help give your
photos the WOW factor. It will do all that while protecting your lens.
There’s no reason why you can’t leave it on for all of your photography.
We recommend Hoya Polarizer Filters for the best combination of performance and price.
Continued next page...
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5. Create a Sense of Depth .When photographing landscapes, it helps
to create a sense of depth, in other words, make the viewer feel like they
are there.
Use a wide-angle lens for a panoramic view and a small aperture of f/16 or
smaller to keep the foreground and background sharp. Placing an object or
person in the foreground helps give a sense of scale and emphasizes how
far away the distance is. Use a tripod if possible, as a small aperture
usually requires a slower shutter speed.
6. Use Simple Backgrounds The simple approach is usually the best in
digital photography, and you have to decide what needs to be in the shot, while
not including anything that is a distraction.

7. Don’t Use Flash Indoors

Flash can look
harsh and unnatural especially for indoor portraits.
Therefore, there are various ways you can take an
image indoors without resorting to flash.
First, push the ISO up – usually ISO 800 to 1600 will make a big difference
for the shutter speed you can choose. Use the widest aperture possible –
this way more light will reach the sensor, and you will have a nice blurred
background. Using a tripod or an I.S. (Image Stabilization) lens is also a great way to avoid blur. If you
absolutely must use flash, then use a flash with a head you can rotate, and point the light to the ceiling
at an angle.

8. Choose the Right ISO The ISO setting determines
how sensitive your camera is to light and also how fine the
grain of your image.
The ISO we choose depends on the situation – when it’s
dark we need to push the ISO up to a higher number, say
anything from 400 – 3200 as this will make the camera
more sensitive to light, and then we can avoid blurring.
On sunny days we can choose ISO 100 or the Auto setting
as we have more light to work with.
9. Pan to Create Motion If you want to capture a
subject in motion, then use the panning technique. To do
this, choose a shutter speed around two steps lower than
necessary – so for 1/250, we’d choose 1/60. Keep your
camera on the subject with your finger halfway down on the
shutter to lock the focus and when ready, take the photo,
remembering to follow them as they move.
Use a tripod or monopod if possible to avoid camera shake
and get clear movement lines.

10 Experiment with Shutter Speed Don’t be afraid to play with the shutter speed to create some
interesting effects. When taking a nighttime shot, use a tripod and try shooting with the shutter speed
set at 4 seconds. You will see that the movement of the object is captured along with some light trails.
.
Continued next page

Page 8
Continued from previous page.

If you choose a faster shutter speed of say 1/250th of a second,
the trails will not be as long or bright; instead, you will freeze the
action.
Try
shooting other compositions with moving objects or backgrounds
such as waves on a beach, crowds of people walking, cars
commuting, with different shutter speeds to either capture blurred
movement or snapshots that freeze everything sharply in time.
Whenever using slow shutter speeds to blur movement, it is critical
that the camera is stabilized to eliminate camera
shake. We recommend the AmazonBasics 60-inch Portable Tripod
as an excellent entry-level option for taking photographs with slow
shutter speeds.

BONUS TIP: Invest More In Learning (and Less on Gear) People often end up disappointed that their
shiny new toys aren’t producing that “wow” factor they were expecting.
You can take stunning photos that you’ll be proud of, even with a modest digital camera fitted with its
standard zoom lens. But you need to have a solid understanding of the basics. That’s why it is critical to
master composition and light, before spending anything on new gear. We recommended the following
course to dramatically improve your photography: https://expertphotography.com/sp/p11-photographyfor-beginners-ad/ref/202/
Attila Kun is the founder and editor-in-chief of Exposure Guide. He is an avid photographer, graphic
designer, bedroom DJ and devoted Mac addict. Attila got his first DSLR camera, a Canon 10D, back in
2003 and he has been hooked on photography ever since.

My laptop is always plugged in to power, but I am wondering if that is causing damage to the battery?
I have heard conflicting advice on this - some say it is best to allow the battery to drain down to 20 or
30% then recharge, others say you can leave it plugged in all the time. And is it best to turn the
computer off every day - or is it okay to always have it on (but sleeping)?
In general, I recommend allowing a laptop battery to partially discharge once every week or two. I also
recommend restarting the computer every couple of weeks, though shutting it down completely is not necessary.
Allowing a battery to periodically discharge can help ensure the battery is able to hold a higher level of charge over a longer
period of time. I therefore recommend allowing batteries to discharge to a moderately low level at least periodically.
It is understandable that this topic can be a bit confusing. First off, for today's lithium-based batteries this issue of batteries
losing some of their power if they aren't discharged periodically is not anywhere near as significant an issue as it used to be
for older battery technologies such as nickel metal hydride batteries. It is still an issue, however.
Batteries do have a somewhat limited number of charge/discharge cycles before the effectively wear out. However, this is
not likely to be a significant issue for most users, as the battery would likely be replaced before this were to become a
problem.
The more likely issue is a decrease in total battery capacity if it is not discharged periodically. This is an issue I have faced
myself over the years, since I use my laptop primarily as a desktop replacement, and therefore tend to keep it plugged in
much more than I should. My wife, on the other hand, almost always works with her laptop not plugged in to power. Over
time my laptop battery has the top power level diminished considerably more than my wife's laptop.
If you make sure to let the laptop battery discharge to a relatively low level (around 20%) every couple of weeks, you'll help
ensure the battery is able to hold a higher level of charge.
Shutting down the computer isn't necessary, though it can be helpful to restart periodically just to clear out memory that
wasn't released, clear caches, and otherwise give the computer a bit of a reset. I recommend restarting at least every couple
of weeks, or more often if the computer doesn't seem to be performing normally.
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ODD PHOTOS
There are lots of NUMBERS that come into play that directly
connect to photography. Shutter speeds, f stops, focal
lengths of lenses, digital sensor multiplying factors, and fill
flash ratios are some of the more obvious ones. One
number that doesn’t often pop into photographers’ minds is
the number of subjects in a photo. The importance behind
this deals with composition. There’s an artistic
compositional fact that states - when including an even
number of similar subjects, it is more difficult to create a
successful composition than when an odd number of
subjects appear. The obvious even number that comes to
mind is two. Unless it’s people, when two subjects are the
primary elements, they tend to compete for attention. When
the number of subjects is odd, the eye flows from one to the
next rather than back and forth. This guideline dates back
to the early painters and still stands today. Not that it’s
written in stone, but more often than not, it works.
Let’s examine the example of two subjects: when one is on the
left side of the frame and the other on the right, the eye bounces
from one to the other and psychologically creates tension as to
which one is the primary subject. The same holds true for subjects
that are at the top and bottom of the frame. The exception is when
you photograph two people in that it’s natural to photograph
couples, parent and child, a bride and groom, etc. With an odd
number of subjects, there’s a rhythm or pattern created by the
subjects and the eye flows from one to the next and often winds up
returning to the initial one that caught the viewer’s eye. Getting
down to basics, the simple odd number of subjects to photograph
is one. Three creates a nice repetition. Five subjects create a
pattern as do seven and nine. Once you get past nine main
elements, the importance of the number declines.
In the image of the three flighted flamingoes made in Arusha National Park in Tanzania, each one’s wing position has interest
and forms a pattern. The two lead birds show symmetry and the back one stands out given its fully extended wing position
that breaks the pattern of the other two. In the silhouette of the sandhill cranes at Bosque Del Apache at sunset, the fact that
five appear allows the viewer to create a natural pattern. As with many images that contain multiple subjects, if there were
mergers between any of them, wherein parts of one touched other sections of another, the image would fall short.
To learn more about this subject, join me on a photo safari to Tanzania. Visit www.russburdenphotography.com to get more
information.

Stay Focused!

