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From the FCC President:
See through forest
Winter is upon us -- a season that welcomes us to reflect, to see in a different light.
Cool and blue is the light. Crisp and clear is the winter air.
At this time, photographers view nature differently than we do in the spring, summer,
and autumn.
Gone are the hopeful buds on trees and the new beginnings of seedlings birthing
through the womb of the earth. Gone is the lushness of leaves and fully developed
flowers, fruits, and vegetables. Gone is the pallet of orange, reds, and yellows of foliage,
and the tans and beiges of the harvest. Revealed before us lies a hidden forest; we see
through it because the trees are naked. Without their leaves, we can see deeper
beyond their facade of green. Now we witness the intricate beauty of black lines of
branches against a gray sky. The snow with its impossibly white purity provides a
contrasting blanket devoid of color but rich in texture. The mood is inwardly reflecting.
Let’s all leave the comfort of our homes and try to capture this amazing and
underappreciated season
I wish you fellow artists the comfort of family, the cheer of good friends, and the images
that depict the look and the feel of this winter’s season. I look forward to sharing our
visions of winter together
Let’s raise our glass of lenses together, but remember not to clink!
Joe Macaluso

www.flushingcameraclub.org
All rights reserved.

We are a 501C3 Organization
Sponsor PSA youth showcase.

Meetings: 7:00 pm, 1st, 3rd, 5th
Wednesdays USUALLY AT
Flushing Hospital, conference room
on 5th Fl., 45 Ave & Burling St.,
Flushing. Park on street or in lot
across the street on Burling St..
FREE but Parking ticket must be
validated at the Camera Club.

Call to confirm.
ALL MEETINGS CURRENTLY
VIA ZOOM.
Dues: $40.00 for individuals

$60.00 per family;$20.00 for students

up to 23 yrs.old.

5th—Competition - Judge: Butch Mazzuca
19th–Program: PS Layers, Selections And
Masking By Alan Agdern

2nd—Competition - Judge: Chuck Pine
16th–Program: Multiplicity using Layers
and Masks by Lisa Cuchara

The Flushing Camera Club (FCC) does not endorse the content on any third-party website. FCC is not responsible for the content or result of any dealings with thirdparties. Your use of third-parties or their websites is at your own risk and subject to the terms and conditions of use for such websites.
Copyright © 2021-22 Flushing Camera Club, All Rights Reserved. Any unauthorized use of images contained in this newsletter is strictly prohibited.
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From the Editor’s Desk:
Hope all your wishes came true this holiday season. May the New Year bring you peace, health and joy.
So what is in this issue? In case you need help making a New Year’s resolution there is some advice to
photographers by Jenna Martin below. I took liberties in adjusting some for camera club people. Page 3
has instructions on “color space” for competition and a Tim Grey article. Page 4 has a movie review
about a street photographer and a report on the Scott Dere presentation. Then on page 5 are the
December standings and the PFLI scores. Congratulations to those scoring 24 & 25. Page 6 has our
images of the month. On page 7 we conclude with another great tip from our own Russ Burden.
Hope you can all attend the zoom competition on Wednesday the 5th. After all we haven't seen you
since last year. Happy New Year everyone. “photoJoe” Crupi
From Sally Mann a renowned American photographer. Her abstract, black and white photographs cover varied subjects
including landscapes and portraits. “Photographs open doors into the past, but they also allow a look into the future.”

A New Year’s Photography Resolutions

by Jenna Martin
(Edited for camera club relevance .Ed)
#1: Stop Hiding Behind Self Doubt -I’ve been there. I know how terrifying it is to submit your first photo to competition. How scary it is to post
a photo because in social media terms, zero positive comments can feel just as bad as the possibility of one bad comment. Putting your
work out there, in a field that is bombarded by a never-ending stream of insanely skilled and talented people, is terrifying. But no one gets
anywhere by playing it safe. You will never be completely confident trying something for the first time. That fear will always be there, and
believe it or not that’s a good thing – it means you’re in a new realm outside your comfort zone. Acknowledge it, calm down, and take a tiny
baby-step forward.
#2: Get Organized -Organize your stuff. Assemble your gear so you know exactly what you have and where to find it. Classify your photos on
separate hard drives in folders by dates and tag-words. Set up an interactive calendar and update it constantly.
#3: Seek Useful Critique and Shut Your Mouth -As I wrote in “Dear New Photographer…“, my fiance and my mom love me to the moon and
back, but they’re horrible people to give me feedback on my photography. They’re waaaaaay too biased and they don’t know the first thing
about what makes a good image. I’m guessing, your support system is the same way, so this year ask a real pro – not a Facebook “pro”, but
someone established and reputable within your specific area of photography – to review your work and give you feedback.
#4: Don’t Let Your Gear Impede Your Development -We all want bigger and better gear. The quality of photography gear out in the world
today is astounding, and it’s improving so fast you’ll barely catch a glimpse of the latest and greatest before it’s overshadowed by something
even better. But the gear does not make the photographer. When someone says, “I could take photos like too that if I had your fancy
camera,” hand them your camera. Go ahead. They usually snap one or two photos panic and hand it back. It’s not about the gear itself, it’s
knowing how to use it to create the vision you see in your head. And the fact is, amazing images can be created with very basic gear.
#5: Come to Terms With Photoshop Stop hating Photoshop. -- It’s just another tool to add to your belt! There has been push-back at every
stage of photography. When digital first came out, diehard film addicts declared it the “death of photography” and that it “doesn’t count” if
you aren’t shooting on film. Even when the first zoom lens was introduced, people complained that zooming any way besides moving your
feet was lazy you get my point. Photoshop is not the death of photography. It’s just another tool that allows you to create the image you’re
going for. Keep an open mind and learn to use it in a way that best suits your photography goals.
#6: Shoot Personal Projects -“All work and no play makes Jack a dull boy…” People get into photography for the fun of it, but the less you
shoot for fun and the more you shoot for work (or competition) the faster you can get burned out. Personal projects allow you to get back to
your creative side and embrace photography for the reasons you originally started. Seek out that which you love and shoot it; once a week if
you can, once a month at the bare minimum.
#7: Get Along With Other Photographers -- stop avoiding other photographers. Not only are they great networking , but they’re also just
awesome people! You will learn a ton and develop an amazing sense of community. Yes, some of them can be dicks but every group is
bound to have at least a couple sour grapes. Avoid the assholes and you’ll be fine. The vast majority of photographers in your area (club) are
probably some of the most awesome people you could ever hope to meet. If you’re a beginner, don’t be intimidated by pros. Reach out to
them and start a dialogue. If you’re a pro, welcome the newbies.
#8: Take More Photos of Your Loved Ones--As photographers, a strange thing happens when we look at the end of our year in photos.
Typically, we have plenty of new images in our portfolio for competition, but we don’t have a ton of our own lives. How awful is that? So this
year, turn the camera around. Take just one day, set it up on a tripod, set the 2-second timer and set the shutter to just keep clicking. Sit in
front of it with your kids or your dog or spouse or whoever and just let it run. Do this and everyone will be thanking you for it for years to
come. .
#9: Print More Photos- How long have you owned a picture frame containing the photo it came with?! Are you kidding me? You’re a freakin’
photographer for crying out loud! I yell because I care…and also because I’m really yelling at myself. I continue to make this exact same
mistake year after year after year. Stop looking at your photos on a computer screen and print the damn things already. Blow them up and
plaster them all over your walls. Print out little sizes for Grandma and Grandpa to keep in their wallets. Print out a whole truckload of 4 x 6’s
and 5 x 7’s and mail them to your friends and relatives. Print. Your. Photos.
#10: Use Your Photography For Better---Photography is an amazing thing. There’s a reason people run back into a burning building for the
family photo album; it’s because photos are a part of our identity. As a photographer you have the ability to create an image that someone
will cherish until the end of time. What an amazing power! So this year, use that power for something more. Donate your time and skills to a
local charity . Run your own fundraiser for a good cause or use your photography to tell someone’s story that desperately needs to be heard.
The ability to take a great photograph is more powerful than you know – embrace it and use it.
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A conversation among board and club members was brought about by Tony Siciliano noting his images were not the
same when displayed in competition as they were on his computer. This lead to the following explanation.
What is Color Space?
https://fstoppers.com/pictures/adobergb-vs-srgb-3167
In layman's terms, color space is just a specific range of colors that can be represented in a given photo. JPEG images can
contain up to 16.7 million colors, though neither color space actually uses all 16.7 million colors available. Different color
spaces allows for you to use a broader or narrower range of those 16.7 million colors used in a JPEG image. The
difference lies within what is considered wider and narrower color spaces. So photos taken in the AdobeRGB color space
will have more vibrancy in their colors, whereas sRGB will traditionally have more subtle tones. In situations where you're
photographing strong color tones, sRGB may need to dull them out to accommodate, whereas AdobeRGB is able to display
those colors with more accuracy. Since most web browsers have adapted sRGB as its color space, if you upload an image
to the internet with the AdobeRGB gamut, the browser will convert it to sRGB, and it’ll do a terrible job at it. Printers, have
began adapting the AdobeRGB color space. This allows for more vibrant colors in your prints, with better color consistency
that your own monitor cannot even replicate. But do you want your prints to look differently than they do on your monitor?
Yes, as it provides richer colors that bring out details that would otherwise go unseen. Anne Hickey wrote: “Basically sRGB
is a standard to optimize color on electronic equipment such as monitors. RGB has more of a color range but does not
display all colors on a monitor. In all my online workshops they all require SRGB My colors have not come out faded when
displayed.” Therefore it seems incumbent on those entering images into competition to make sure they are sent sRGB
and save the RGB version for any prints you may want to make. For more details view the above link provided by Bernie
Gellman. Hope this clarifies any misunderstanding that may be in very old FCC competition rules.
“photoJoe”
A photo I see on my computer does not transfer the same (in terms of color) when I send it to a
friend. I view the attachment and it doesn't have the same rich color.
Tim's Answer: This problem suggests a breakdown of a color-managed workflow. You need
to make sure the display is calibrated and that you are using software the supports color
management.
If an image looks good in one software application (such as Lightroom Classic) but then doesn't
look good when viewed with other software, that suggests that either you did not include a profile in
the exported image or that you are using software that doesn't support color management.
First, you'll want to make sure that a color profile is embedded in the image. That profile contains information on how the color
values in the image should be interpreted. I realize this may seem unnecessary, as it would be reasonable to assume that a
color would be defined universally. However, a color profile is indeed required because the same color appearance can be
defined in different ways depending on the color space being used.
In Lightroom Classic you can select a profile from the Color Space popup in the File Settings section of the Export dialog. For
on-screen display I recommend using sRGB for the color space.
Second, you need to make sure the software being used supports color management, meaning the software will actually use
the embedded profile to interpret the colors in the image correctly. Most web browsers support color management, but in
some cases that support may be disabled by default. It is worth confirming that the software being used to view the image
actually supports color management.
In addition, you'll want to ensure that the monitor display is properly calibrated so that colors and tonal values will be
presented as accurately as possible.
I recommend the Calibrite ColorChecker Display package for this purpose, and you can learn more about the ColorChecker
Display here:https://timgrey.me/displaycal
Note that in the context of sending a photo to a printer, the same basic concepts would still apply. The key difference in that
context is that I recommend checking with the printer to find out the specific profile they recommend embedding in the image
for optimal results.

FCC wishes a most happy and healthy Birthday to all
our members born in January.

Lucy Pearce and Ed Xu
Hoping you have a super Birthday .
If we do not have the month of your birth email it to
Joecxlt@aol.com

Page 4

STREET PHOTOGRAPER
While searching for something to view on TV recently I came across a Showtime presentation "Ricky Powell: Individualist".
This is a partial biography of a street photographer who gained fame in the 80's and 90's much due to his devotion to the
Hip Hop crowd.
After watching for a while it brought back memories of our own late Michael Sender who loved street photography and
spent much of his days wandering the streets of Manhattan in his worn sneakers also.
The guide describes the show thusly: Famed street photographer Ricky Powell made a name for himself taking wild
portraits of New York City’s who’s who in the 80s and 90s. From the Beastie Boys to Basquiat, Powell’s lens captured the
grit and glamour of the city’s downtown scene like never before. Powell and some of his notable subjects reflect on his
fascinating life and work — as well as the demons that shaped him.
Many of the people Powell rubbed shoulders with — like Laurence
Fishburne,

Sonic Youth and Sandra Bernhard — who wound up on his public access show,
“Rappin’ with the Rickster,” which he called, “a time capsule of someone growing up
in Manhattan during that era and being around the music scene.” The show, which
aired for six years, was just as likely to feature non-celebrities in and around Powell’s
longtime home base of Greenwich Village — like the show’s first guest, a homeless
man in Washington Square; Powell called him “a genius, full of lots of wisdom.”
Powell’s extensive work with the Beastie Boys earned him the nickname “the fourth Beastie Boy.”
He attended high school with the group’s Ad-Rock — née Adam Horovitz — and eventually picked up degrees from both LaGuardia
Community College and Hunter. His association with the Beasties group began in 1986 when he quit a lemon-ice selling gig to accompany
them on tour with Run-DMC, an assignment that morphed into a role as Def Jam’s house photographer.
The Beasties themselves honored Powell with a line on “Car Thief,” a track on their legendary 1989 sampling masterwork, “Paul’s
Boutique:” “Homeboy, throw in the towel / Your girl got d–ked by Ricky Powell.”
Ricky Powell, a photographer whose photos of hip-hop and NYC icons like RunDMC, the Beastie Boys and Andy Warhol defined an era. He died in 2021 at
age 59 . (So much for sex drugs and rock and roll or should I say Hip Hop.
Powell, who also shot for the Village Voice, Rolling Stone, the Post and
Time, put together four books of his work and was the subject of the 2020
documentary, “The Individualist.”
Even if you are not a fan of Hip Hop or of street photography, if you have
Showtime perhaps you will enjoy the engrossing story of this man’s amazing
career. A person with a passion can become a success with less then they
By Bessie Yuill
imagine they would need. Powells began with a camera he acquired from the
stuff his ex girlfriend left behind when she ditched him. “photoJoe”

At our December 15th zoom meeting Scott Dere brought us into his world of Wildlife Nature and Adventure
Photography. Unfortunately I was unable to attend and it seems so many other of our members were
otherwise occupied also. Was it due to the Holiday activities or just forgetfulness?
Your club endeavors to bring exciting and informative presentations both to entertain and to educate
our members in the art of photography. This particular event cost the club a lot of money. It is a shame
to have it shown to so few. Fortunately Tony Siciliano was allowed to record the show for our members
and it is made available for a limited time. A link to the presentation was emailed to all our members so
there is still time to view the almost 2 hour recording of Scott's experiences. I viewed the recording and was very glad I did. It
was a virtual trip behind the scenes with Scott Dere as he traveled to photograph in some exciting places, experiencing the
various forms of transportation as he encounters wonderful animals and people of different cultures. We are shown the
incredible images he makes in color and B&W while braving the unknown and conquering the fears of traveling abroad.
During these interesting times your dues money is being put to use the best way possible for your pleasure and education in
photography. Please try to attend our meetings. You will be glad you did. Don’t forget to look for the link to Scott’s
presentation in your email. “photoJoe”
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Judge:
Alan Agdern

A Group

#Images

Bill McLernon
Elliot Friedman
Frederick Mark
Sharon Jackson
Yinping Zong
Joe Macaluso
Gary Hu
David Aliono
Edward Xu

Black & White

8
8
8
8
6
8
3
4
4
#Images

Bob Green
Tony Siciliano
Bill McLernon
Elliot Friedman
Roy Woelfel
Tony Coppeta
Ann Hickey
Martin Fleischer
Louise Destefano
Joe Macaluso
Edward Xu
Bernie Gellman

score

Salon Group

18.5
14
10.5
10.5
9
9
7
6
5.5

Bernard Huang
Andrew Silver
Louise DeStefano
Bob Green
Sheree Lin
Roy Woelfel
Bernie Gellman
Tony Coppeta
Ann Hickey
Martin Fleischer
Tony Siciliano

score

4
4
4
4
4
4
3
3
3
4
2
1

13.5
9
7.5
7.5
6.5
6
4.5
4.5
4.5
4
2.5
2

Judges - Valerie Debiase Dave Curtin Dick Hunt

CRE Edward Xu

OculusUpsizedown

18

CRE Bill McLernon

8MM Memories

19

CRE Bob Green

Hot Air Balloons Reflect. 20

CRE Tony Sicilliano

Funy Ford

20

CRE eliot friedman

Beach compilation

21

DBW Bill McLernon

Mushrooms

19

DBW Edward Xu

BWSnowybay

19

DBW eliot friedman

Sub Depot

21

DBW Bob Green

Lotus Flower

21

DBW Tony Sicilliano

Dahlia In Black and White 23

Creative

#Images

8
8
8
8
8
8
8
8
8
8
6
#Images

Bob Green
Ann Hickey
Bill McLernon
Tony Siciliano
Elliot Friedman
Marty Fleischer
Tony Coppeta
Bernie Gellman
Edward Xu
Louise Destefano
Roy Woelfel

4
3
4
4
4
4
3
3
2
1
1

score

19
18
17.5
17
17
15
15
15
14.5
12.5
11.5
score

10.5
9
9
7.5
7
6.5
4
4
2.5
1.5
1

DPA Bob Green

Flushings Hempsher

20

DPA Sherre Lin

chasing for fish

21

DPA Tony Coppeta

Lidia

21

DPA Bernard Huang

sunset stroll

23

DPA Tony Coppeta

Pandemic Artist

25

DPB Joe Macaluso

Chains

19

DPB Bill McLernon

Da Man

21

DPB Edward Xu

DumboInRain

22

DPB gary hu

Butterfily

22

DPB eliot friedman

Red Panda

24

DPBII Louise Destefano Bug Pad

20

DPBII Tony Sicilliano

22

The Cuban Classic
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Salon Group “Tern bite fish” Bernard Huang
B&W “Lotus Flower” Bob Green

A Group

Creative

“Air Balloon Reflection”

Bob

“Da’ Man”

Bill McLernon
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Shooting Close Ups
Close up photography allows a photographer to enter a world within a
world. Ordinary subjects are depicted with a fresh perspective in a way
not commonly seen. Whether it’s an isolated portion of a large subject
or an exploration into the mouth of a tulip, an array of new material is
offered. Pieces of a whole become entirely new items, details in small
creatures are revealed that are too small to notice, and patterns can be
created in mundane or ordinarily overlooked subjects. Learn to see the
world through macro eyes.
EQUIPMENT: To enter the world of close up photography, you need to
have a lens or piece of supplemental equipment that allows you to
focus closer than normal. A true macro lens provides this but the trade off is price - translation - expensive. Less
expensive ways are with the use of a bellows - translation - clunky and can get easily damaged; extension tubes translation - good source but limiting in that they provide limited close focusing ability depending on the focal length of
the lens to which they are attached; close up filters - translation - excellent, providing you buy quality ones that are dual
element. I use dual element close up filters made by Nikon and they work just fine. In that I enjoy making close up
images but they’re not my main stay, I feel comfortable using this set up. If I ever decide to become a full time macro
photographer, then a macro lens will become the number one item on my wish list.
TECHNICAL CONSIDERATIONS: Controlling depth of field when making
close ups is critical to the success of the image. Depending on the amount of
magnification of the subject, depth of field can be measured in millimeters.
Needless to say, where upon the subject the focus point is placed is critical.
In conjunction with this is how perpendicular the subject is to the film plane.
Subjects that are parallel to the film plane provide more depth of field than
those that fall perpendicular. Just as important is the aperture at which the
photo is made. This in turn may be dictated by the amount of light. If a small
aperture is needed to increase the depth of field and there is not a lot of
ambient light, supplemental light is necessary via a flash, reflector, flood light,
etc. It’s sort of like a recipe. If one ingredient is left out, the soup will not taste
right. The analogy here is if one of the above aspects is overlooked, the
image may fall short.
CREATIVE: In keeping with the depth of field theme, very narrow depth of
field provides an effect known as selective focus. This is where wide open
apertures are used to create a result wherein only a sliver of the subject is in
focus. This portion of the photo becomes the focal point. The adjacent
counter parts become out of focus support pieces. Explore the depths of your
subjects to create abstract patterns. For instance, a butterfly’s wing, the
graining of wood, a small section of a fabric swatch, or even small portion of
an automobile grill may provide striking images of patterns, shapes or
textures unseen unless you get close. Traditional guidelines of composition
and light still apply so keep in mind the rule of thirds, leading lines, and
modifying the light to produce a pleasing result.
To learn more about this subject, join me on one of my photo tours or safaris.
Please visit www.russburdenphotography.com to get more information.
Charlie Wait 1949 an award-winning English landscape photographer.
His images have a painterly impression in their use of light and shade.
“A landscape image cuts across all political and national boundaries, it
transcends the constraints of language and culture.”
Stay Focused!

